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‘¢THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” —(ovthe, 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 
Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & Co., 244, Regent Street, London, W. 
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5 Pea BALLAD CONCERTS. 





WEDNESDAY NEXT. 
ONDON BALLAD CONCERT, Sr James’s Hatt, 
at Bight o'clock. The programme on ‘Wednesday next will include the 
f celebrated ms and ballads: Mdme Sherrington will sing ‘‘ Home, 
Bweet Home,” “Through the woods,” by Horn, and ‘‘ Dresden China,” by 
Molloy. Mdme Antoinette’Sterling will sing ‘‘ The Oak, the Ash, and the Bonn 
T »” also ‘‘The Three Ravens,” iss Yorke will sing “The Bailiff’s 
Daughter of Islington,” and Cowen’s new song, ‘‘ From his mother’s nest.” 
Mr Sims Reeves will sing his two celebrated old ballads, ‘Tom Bowling ” and 
‘‘My Pretty Jane.” Mr Edward Lloyd will sing “Sally in our alley,” “ The 
anchor’s weighed,” and Arthur Sullivan’s new song, “Sometimes,” Mr May- 
brick will sing ‘‘ Down among the dead men,” ‘‘ The Friar of Orders Gray,” and 
Molloy’s new song, ‘‘ The King’s Highway.” Mdme Arabella Goddard will per- 
form a new arrangement of ‘ The Vicar of Bray,” and a selection from Mendels- 
sohn’s “‘ Songs without Words.” The London Vocal Union, under the direction 
of Mr Fred, Walker. Conductor—Mr SipNey Naytor. Stalls, 7s.; Balcony, 
3s.; Area, 4s. and 2s. Admission, One Shilling. Tickets of Austin, St James’s 
Hall ; the usual Agents ; and of Boosey & Co., 295, Regent Street. 


FRIDAY NEXT. 
ACRED HARMONIC SOCIETY, Exzrer Hatt. 


Conductor—Sir Mricuakt Cosra. Fripay next, Jan. 26, at Half-past 
Seven. Hanpet’s “SOLOMON.” Principal Vocalists—Mdme Edith Wynne, 
Miss Julia Wigan, Mdme Patey, Mr Henry Guy, and Mr Maybrick. Organist— 
Mr Willing. Tickets, 3s., 5s.; Area, reserved, numbered in rows, 7s, ; Stalls, 
10s. 6d, Office, 6, Exeter Hall. 


st JAMES’S HALL, Tuurspay next, Jan. 25.—Anniver- 
sary of RoBERT Burns’ Brrrapay.—COMMEMORATION CONCERT of 
the NATIONAL SONGS of SCOTLAND, commencing at Eight o'clock. Artists 
—Miss José Sherrington, Miss Hunter, Miss Annie Sinclair, Miss Bileen 
Richardson, Mdme Antoinette Sterling; Mr Sims Reeves, Mr Walker, Mr 
Pearson, and Mr Thurley Beale. Oonductor—Mr Stpney Nayior. The Band of 
the Scots Fusilier Guards ; Conductor—Mr J. P. Clarke. Tickets, 10s. 6d., 6s., 3s., 
2s., and Is., at Austin’s Office, 8t James’s Hall, and all Music Publishers. 











ERR HERMANN FRANKE’S SECOND SERIES of 
CHAMBER MUSIO CONCERTS will take place at the RoyaL ACADEMY 
oF Music (new Concert Room), 4, Tenterden Street, Hanover Square, 
on January 30, and February 13. To commence at Eight o'clock. 
Herr Franke’s Violin School, 1, Bentinck Street, Cavendish Square, London, 
. Engagements for the Quartet Party of Herren Franke, Van Praag, 
Hollander, and Daubert, may be made on application to Herr FranKe. 
USICAL ASSOCIATION, 27, Hartzy Srrene, W.—Turrp 
Srsston, 1876-7. THIRD MONTHLY MEETING, on Monpay, 
Feb. 5, At Five p.m. precisely, a Paper will be read by James Hia@s, Esq., Mus. 
Bac., Oxon., on John Sebastian Bach's “ Art of Fugue.” 
CHARLES K. SALAMAN, Hon. Sec. 
24, Sutherland Gardens, W. 


R CARRODUS and Mr E. HOWELL will give Three 


QUARTET CONCERTS, at the Lanauam Hatt, on Tuxspays, Feb, 6 and 
20 and March 6, Full particulars will shortly be announced. 


ISS LILLIE ALBRECHT will make her Eighth Appear- 
‘A ance at the Atheneum, N.W., on Friday Evening, the 26th inst., when she 
will play several brilliant Morceaux de Concert.—38, Oakley Square. 


ADAME SAINTON -DOLBY’S VOCAL ACADEMY 
(Established 1872) for Amateur and Professional Students. The year is 
divided into Three Terms, and the Instruetion includes: Lessons in Singing, 
Harmony, Sight Singing (Solfege), English Elocution, Italian Language, and 
Choral Practice. The Terin began on January 16, and New Students can 
be examined on Tuesdays, between Three and Four o'clock. Prospectuses and 
further Particulars can be obtained at 71, Gloucester Place, Hyde Park; of Mr 
Vert, 52, New Bond Street ; also of Messrs CuaPPELL, 50, New Bond Street. 


MISS EMMA BERTHOLD. 


ISS EMMA BERTHOLD has Returned to Town, and 
can at once accept ENGAGEMENTS for the principal Soprano part in 
Oratorios (ancient and modern) and Oantatas. Also Miscellaneous Concerts, 
Soirées, &c. All communications to be addressed to her, care of Messrs DuNcAN 
Davison & Oo., 244, Regent Street, W. ° 

















“SWEET VILLAGE BELLS.” 


ISS FRANCES BROOKE will sing “ SWEET VILLAGE 
the a ” (J. W. Davison), at the Brighton Aquarium Concerts, during 





“ ALICE, WHERE ART THOU?” 
ME. ALFRED BAYLIS will sing the popular Romance, 
“ ALICE, WHERE. ART THOU ?” on February 13, at the New Town Hall, 
Kilburn, and Every Evening during his forthcoming Tour. 
“MY SWEETHEART WHEN A BOY.” 


\ R WILFORD MORGAN will sing his immensely popular 
5 Ballad, ‘MY SWEETHEART WHEN A BOY,” during this month at 
Stroud, Cirencester, Taunton, Exeter, Plymouth, Torquay, Worcester, Chepstow, 
Hereford, Swansea, Newport, and Southport. 


“WHEN THE WIND BLOWS IN FROM THE SEA.” 


) ADAME THADDEUS WELIS and Mr ORLANDO 
CHRISTIAN will sing H. Smarr’s Duet, “WHEN THE WIND BLOWS 
IN FROM THE SEA,” at Nantwich, Jan. 22nd. 


“WHEN THE WIND BLOWS IN FROM THE SEA.” 


\ ISS CATHERINE PENNA and Mr FREDERIC PENNA 
will sing Henry SMArR1’s celebrated Duet, “‘ WHEN THE WIND BLOWS 
IN FROM THE SEA,” at the Town Hall, Shoreditch, on Jan. 30. 


‘HE GUITAR.—Mdme SIDNEY PRATTEN, Teacher of 


this elegant instrument, is in town for the Season. For Lessons and 
Concerts address—22A, Dorset Street, Portman Square, W. 


IGNOR BONETTI, during his Provincial Tour, requests 
that all communications be addressed to the care of Messrs Duncan 
Day1son & Co., Foreign Music Warehouse, 244, Regent Street, W. 


DME ENRIQUEZ begs that all communications be 
addressed to her at No. 5, OAKLEY SQuaRE, N.W. 


\ R WILFORD MORGAN requests that all communica- 
tions respecting ENGAGEMENTS for Oratorios and Miscellaneous Concerts 
may be addressed to his residence, 18, Surrey Street, W.C. 


\ DLLE VICTORIA BUNSEN will Return to London 

at the end of January, having concluded her Continental Engagements. 
All Letters to be directed, care of Messrs Duncan Davison & Oo., 244, t 
Street. 


\ R GERARD COVENTRY (Tenor), having returned to 

Town from his Provincial Tour, is at liberty to accept ENGAGEMENTS for 
Oratorios or Concerts, Address—Care of Messrs Duncan Davison & Co., 244, 
Regent Street, W. 
































M's OSGOOD requests that all communications re- 
specting ENGAGEMENTS for Oratorio and Miscellaneous Concerts may 
be addressed to Mr N. VERT, 52, New Bond Street, W. 


MPLLE EMILIA KOENIG (Soprano), daughter of the late 

celebrated Herr Koenig (Cornet-a-Piston), having terminated her Engage- 
ments at the Concerts, Covent Garden Theatre, is now ready to accept 
ENGAGEMENTS for Town or Provinces. Address—7, Caroline Street, Bedford 
Square, London, W.C. 


KENNEDY'S SONGS OF SCOTLAND. 


) R KENNEDY iis assisted by the following members of 

his family:—Miss Helen Kennedy, Soprano; Miss Marjory Kennedy, 
Contralto; Mr David Kennedy, Tenor; Mr Robert Kennedy, Tenor; Mr James 
Kennedy, Baritone. 


“KENNEDYS COLONIAL TRAVEL” 
By DAVID KENNEDY, Junior. 
440 pp., crown 8vo. Price 5s., post-free. 
No, 8, 8t ANDREW’s TERRACE, NEWINGTON, EDINBURGH, 
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A TEXT-BOOK OF HARMONY: 


FOR THE USE OF SCHOOLS AND STUDENTS. 
BY THE LATE CHARLES EDWARD HORSLEY. 
REVISED FOR THE PRESS 
BY W. H. CALLCOTT & WESTLEY RICHARDS. 


Small Post 8vo, Cloth, price 3s. 6d., post-free. 





EXTRACT FROM PREFACE. 


“Tf I succeed in placing before my readers a practicable, easy, and pleasing form of analysin 
Students to write down their ideas in a musically grammatical shape, the experience gaine 


—s 


years of teaching, will not have been in vain.” 


the works of great musicians, and of 
by twenty years of study, during thirty 





PUBLISHED BY SAMPSON LOW, MARSTON, & CO., 188, FLEET STREET, F.C. 





IVIERE & HAWKES’ ALBUM OF FASHIONABLE 
DANCE MUSIC contains :— 

“ Prince Imperial Quadrille” (Strauss) | 7. ‘‘ Nilfluthen Va'se” (Strauss) 

‘Les Roses Valses” (O. Métra) 8. ‘Le Pergola Polka ” (Marie) 

“Cuckoo and Cricket Polka” (Herzog) 9. ‘‘ Vision Mazurka” (Strauss) ' 

“ Tandelei Mazurka ” (Strauss) 10. “‘ Romantic Schottische” (Bouillon) 

“‘Champagne Galop” (Lumbye) 11. ‘* Express Galop” (Kalkbrenner) 

. ‘* Diable Rose Quadrilles” (O. Métra) 12. “‘ 8t David’s Day (Welsh) Lancers” 

(Bonnisseau) 
The above pieces being arranged for Pianoforte, Violin, or Cornet, can be ob- 
tained and used separately or together. Post free, 13 stamps for each Book. 


RIVIERE & HAWKES, 28, Leicester Square, W. 


RIVIERE & HAWKES’ PIANOFORTE, ORGAN, and 
HARMONIUM GALLERY, 28, LeErceEsrER SQUARE. , 
Sole Agents in Great Britain for Decker Brothers’ American Pianos, and Prince 
& Co.’s American Organs. These instruments have proved themselves to be the 
finest and cheapest ever brought before the public. 
Pianos, Organs, or Harmoniums on the Three Years’ System of Purchase, from 
lds. per month. Illustrated catalogues sent free on app:ication. 


SIMPSON & CO.’'S 


IMPROVED HARMONIUMS. 
{ROM £5 5s. Five Octaves. Best make. Warranted. 


Nothing BETTER OR CHEAPER made. Lists post free, Trade supp!ied. 


O COMPOSERS wishing to PUBLISH.—Music Engraved, 

Printed, and Published in the best style at unusually low prices. Estimates 

ie on receipt of MS. Ermpson & Co., 33, Argyll Street, Regent Street, 
ndon, W. 


Re D’ALMAINE, Deceased.—Notting Hill.—Sale of valuable long Leasehold 
Manufacturing Premises, situate near the Notting Hill Station (Metropolitan 
Railway), and known as No, 167, Walmer Road, consisting of Ground, First 
and Second Floors, Yard, Stabling, and Outbuildings, Six-horse power Steam- 
engine, and useful Machinery and Fittings. Held upon Lease, for a term of 
which 73 years are unexpired, at the moderate Ground Rent of £8 per annum. 

N ESSRS PHILIPS, LEA, & WHITELEY will SELL 

the above by AUCTION, at the Auction Mart, Tokenhouse Yard, Bank 
of England, on TvEspay, Jan. 23, 1877, at One for Two o’elock. The premises 
may be viewed. Particulars and Conditions of Sale may be obtained at the 

Auction Mart ; of Henry T. TrppEMAN, Esq., Solicitor, 50, Finsbury Square, 

E.O,; or_at the Auctioneers’ Offices, 2, City Road (144, Finsbury Square), E.C., 

and 252, Kennington Park Road, 8.E. 


SR Rewer 














NEW SONG, WITH CHORUS, 
HE CLANSMEN’S SONG. Words and Music by Wx. 
HENDERSON. Sung with great success by Mr Davip Ku:NNEDY and Chorus 
Price 3s, London: WEEKES & Co., 16, Hanover Street, W. 
IN MEMORIAM. 
Now Publishing, Sacred Song, price 2s. net. 
RIEND AFTER FRIEND DEPARTS. As a Tribute to 


the Memory of the late Wrt11am SuHorE, by his Brother-in-law, 
R. ANDREWS. Of the Author—14, Park Avenue, Manchester. 








Dedicated to the Professors of the Royal Academy of Music. 
SIX STUDIES FOR THE PIANOFORTE. 
IGNACE "GIBSONE. 





No.1. “THE SWALLOW.” No. 4. ‘WHITHER SHALL I FLY?” 
» 2 ‘THE FOUNTAIN.” » 5. “ROCKED TO SLEEP.” 
» 3 ‘SPINNLIED.” » 6, “THE RESTLESS SEA.” 


STANLEY Lucas, WEBER, & Co., 84, New Bond Street. 





BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 


LYON & HALL, 


WARWICK MANSION, 
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WORKS BY JOHN HULLAH, LL.D. 


PROFESSOR IN QUEEN'S COLLEGE AND IN BEDFORD COLLEGE, Lonvon. 


+ °C TTT Wal 
\ JILHEM'S MANUAL of SINGING for the use of 
Teachers and Pupils. Parts I. end II. Price 2s. 6d. each; or together in 
cloth, ds. 

EXERCISES and FIGURES contained in Parts I. and II. of the Manual, for 
the use of Pupils. Books I.and II. Price 8d. each. . 

LARGE SHEETS, containing the Figures in Part I. of the Manual. Nos, I. 
to VIII. ina Parcel. Price 6s. _ 

LARGE SHEETS. containing the Exercises in Part I. of the Manual. Nos, 
IX. to XL. in Four Parcels of Eight Nos. each. Price 6s. per Parcel, 

LARGE SHEETS, containing the Figures in Part II. of the Manual. Nos, 
XLI. to LIT. ina Parcel. Price 93. 

TIME and TUNE in the ELEMENTARY SCHOOL. A New Method of 
Teaching Vocal Music. Price 2s. 6d. 

EXERCISES and FIGURES contained in Time and Tune, for the use of 
Pupils. Price 1s. eewed in paper, or 1s, 2d. limp cloth. To be had also in Two 
Parts, price 6d. each sewed in paper, or 8d. each in limp cloth, 

CHROMATIC SCALE, with the Inflected SylJables used in Zime and Tune, on 
a Double &heet of Extra Medium Paper. Price 1s. 6d. 

CARD of the CHROMATIC SCALE, with the Inflected Syllables used in Time 
and Tune, Price 1d. 

NOTATION: The Musical Alphabet. 6d. 

RUDIMENTS of MUSICAL GRAMMAR. Price 3s. 

GRAMMAR of MUSICAL HARMONY. Royal 8vo. 
each, 

EXERCISES to GRAMMAR of MUSICAL HARMONY. 

GRAMMAR of COUNTERPOINT. Part I. Price 2s, 6d. 

HYMNS for the YOUNG. New Edition, 8d. 

FCHOOL SONGS for Two and Three Voices. 

INFANT SCHOOL SONGS. Price 6d. 

OLD ENGLISH SONGS for SCHOOLS, Harmonised. 6d. 

EXERCISES for the CULTIVATION of the VOICE. 2s. 6d. 

Lonpon: LONGMANS & CO. 


REVISED EDITIONS OF MR HULLAH’S TWO SERIES OF LECTURES 
ON THE HISTORY OF MUSIC. 


Second Edition, in 1 vol., demy 8vo, price 10s. 6d., cloth. 
[HE TRANSITION PERIOD of MUSICAL HISTORY. 
A Second Course of Lectures on the History of Music from the Beginning 
of the 17th to the Middle of tie 18th Century, delivered at the Royal Institution 
of Great Britain. By Jonny Huttan. (With 40 Musical Illustrations.) 


By the same Author, uniform, 2nd Edition, price 8s, 6d, 
pest COURSE of LECTURES on the HISTORY of 


MODERN MUSIC. London: Lonemans & Co. 


Two Parts, price 1s, 6d. 
Royal 8vo, price Is. 


Two Books, 6d. each, 














HE PIANISTS ROYAL ROAD. KUHE. The most 
complete Course of — and perfect collection of high-class Pianoforte 
Music yet presented to the public, Each Book, containing not less than 16 Pages, 
Full size, from Engraved Plates, is Edited, Fingered, and has remarks on the 
contents and their performance, by KuHE. Price 1s. Post free. Prospectus on 
application. CuntnGHAM Boosry & Co., 2, Little Argyl! Street, Regent Street, W. 


i ISS MARIA XIMENA HAYES, in reply to numerous 


letters of inquiry, begs to announce that her literary and musical avoca- 
tions only permit of her receiving a very limited number of Pupils (Ladies) who 
may wish to study Singing. Her Lessons are in accordance with the purest 
Italian method acquired by her in Italy. For prospectuses and terms apply, by 
letter, at first, to Miss Hayxs, 20, Edwardes Square, Kensington, W. 

USICAL 


\ Elementary Treatise. With an Account of an Enharmonic Harmonium 
exhibited in the Loan Collection of Scientific Instruments, South Kensington, 
1876; also of an Enharmonic Organ exhibited to the Musical Association of 
London, May, 1875. By R. H. M. Bosanquer, Fellow of St John’s College, 
Oxford. London; MacMILian & Co. 


LANSDOWNE COTTELL’S COMPOSITIONS. 
MESSRS MOUTRIE & SON have the pleasure of announcing 


arrangements with Mr CoTTeLL, enabling them to publish a New Com 
sition, Monthly (Vocal or Instrumental). The success of his new ‘‘ Wedding 
March” has encouraged them in requesting Mr Corre. to arrange it as a Piano- 
forte Duet. They anticipate a greater demand than ever for his last Compositions. 
Pianoforte and Music Saloons, 55, Baker Strect, W. Catalogues post free, 











Just Published, in 8vo, price 6s, 
INTERVALS and TEMPERAMENT: An 
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Sakderjinnthilleren. 


A Wagnerian Teatraylogy, or Art-poem-libretto, with a good deal of Cupan 
Sorcery in it, accompanied by some indication of the glorious Uncon- 
ventional Music of the Future, 


(From “ Mr Punch’s Pocket Book.”) 
(Continued from page 38.) 
We will now proceed to give very briefly some indication of its 


style. 
ACT I. 


SCENE 1.-—The Caves of the Vokesen. Invisible chorus. Then the three 


Vokessisters are seen spinning on one leg each. They are followed by 
the Genii Bounpers, Manrrepyokres, Unperponrevokers, Raw- 
DONEVOKES, and QuitepoN«vokrs, Trio by RusivoKxes (dancing), 
VicToRIAVOKES, and JESSIKVOKES, 
Chorus. 
Doorilane we fill ! we fill ! 
Fillhigh! Fill! Fill! 
Vokes et preterea nil ! 
Nil! Nil! Nil! Nil! 
(There are about 800 more lines, giving some account of the Phamilli 
Vokesen, and of the rapid steps they've taken to secure success, It ends, 
however, after an hour, when MANFREDVOKES expresses his loftiest 
sentiments by throwing his leg over the head of VicrortavoKes while 
spinning, and catching it, for doing so, on the other side. Without any 
pause in the music, or in the action, Wagner continues to this unceasing 
strain 


Geese ae pace ff fe. 
ed md 


which is known in Wagnerian circles as Der Kiire.) Now suddenly 
mists envelope the scene, and the notes of a fog horn (a wonderful effect) 
are heard. The mists clear, and JAKDERJIANTKILLEREN enters 
mounted on his war steed, Basketoss, He canters round, followed by 
the Vokesen, and then strikes an attitude. 
Solo. 
Jak. I am Jak der Jiantkiller, 
And I live in a little willa, 
In the land that I love best (dis). 
My name is Jak, 
With a crack and’a whack 
I hit, I hit 
The Jiants in the back. 
All (dancing). With a crack (drums) and a whack, 
[Drums and cymbals for at least half an hour, 
Jak, T hit! I hit! 
All. He hits! he hits ! 
[They hit each otha. Drum, All except Jax fall. 





Threnody (in B minor). 
Strewn on the ground 
Before his conquering hand 
We lie! we lie ! a very helpless band ! 
Gentlemen of the Orchestra (furiously joining in a most surprising 


and startling vocal effect). 


You lie! you lie! we’re not a helpless band ! 

[Tremendous excitement. Discords ercrywhere. At last the storm is 
allayed by the Composer, who distributes notes profusely. The 
VoKESEN rise and bend the knee to Jix. *%,* This sudden 
mélée of orchestra-vocal and singero-vocal is one of the most striding 
Jeatures in the opera. 

Jak (recitative). I wish to know my fate 
Before it is too late. 
[This is thoughtful of the All-poet, as already three hours have been 
consumed ia getting thus far. 
Manfred Vokesen (beckoning with his ley). 
Come hither ! come hither ! 
Invisible Spirits (without). 
From whither ? from whither ? 


*,* Here follow 2,500 lines of question and answer chorus on the subject 


of spirits generally, the advantages of temperance, and the relative merits 
of the Kirschwasser and Schieddimmering spirits. 


[ Thunder, lightning, The caves disappear and discover— 











SCENE 2.—Halls by the Sea of Dazzling Night-Lights. The Genius- 
King Pantommt is abdicating in favour of his Great Unkel, BuRLESCO 
rue Bow. 


Chorus. Pantommi, make room for your unkel ! 


[A magic fawn runs swiftly across the stage. This is a beautifully 
characteristic Wagnerian idea cleverly introduced for the sake of 
illustrating the second line of the chorus— 


Chorus, There’s a little deer ! 
Pantommi, make room, &c., &e. 


[Jax kneels, and Pantommi’s uncle, the Good Genius of Fétes, 
BurLEsco THE Bop, thus addresses him; of course, to music : 


Burleseo. Take now this ring, ’tis thine, 

Freely ’tis given thee, 

For ’tis not mine. 

Take it! Wed 

Leetelred 

Ridinood. What more’s to be said ? 

She has no lore, can scarcely spell, 

Can neither read nor write too well, 

And having no knowledge in her head 

"Tis why she’s called the Leetel-RED ! 
All. Take now this ring, and take the sword and cap ! 

Cut with the sword. Thou art a lucky chap! 

The cap will make thee invisible, 
Jak. Exciting my faculties risible. 
Burlesco. For (solemnly) what art thou but man? 
Pantommi. Aud what is the mystery ? 

The history. 
All. Why should we toil ? 
Why should we slave ? 
Why on earth should we, &c., &e. 


[Here Wagner introduces a sort of sacred oratorio descriptive of the 
various troubles of life, from shaving to foreign stocks, and gives 
one invxpressibly touching bit, where the hero is supposed to have 
some difficulty with his slippers—a remarkable composition, ar- 
ranged fir three shoe-stringed instruments, After this, Jax 
returns to the subject of the opera, and asks where he may find his 
Suture bride. 


Burlesco (answering). 
Over the hills! and up and down! 
She lives with her mother in Kamden Town. 


[The back of the stage opens, discovering LenreLRED Riprinoop in 
the cottage of Morner Hussarp in Kamden Town. 


Jak. I love her! Ilove her! To her I incline! 
Answer me dearest, wilt thou be mine ? 
Leetlered (from the back). 
Whoever thou art, 
I never will part. 
From old Mother Hubbard, my dear Mother Hubbard, 
Until she has got nothing more in her cupboard, 
hen I’ll be thine— 
Then—I'll be thine ! 


[Here follows one of those mad passionate duets, at once powerful and 
pathetic, dismal and delightful, in which all Herr Wagner's force is 
most apparent. It is interrupted by thunder, lightning, storm— 
the scene disappears—a shower of fire d scends—flames burst out 
—and in the centre, at back, on a rock, appears RoCKITSTUCKEN, 
the King of the Firewiirkers, holding LecreLrep Ripixoop in 
his grasp. The cottage of Mother Hubbard is in flames in the 
background, 


Rockit. She is mine! I claimher. Now away! 
Spirits of Fire, obey ! obey! 

[Magnificent chorus of the Firewtirkers, Jax rushes towards Rock11- 
sTiicKER and attempts to attack him, but is powerless, as the cap 
and sword are of no avail, The musical effect is grand, being thus 
produced— 


Rockit (defiant) Thou art mine! 
Trio. ~ Leetelred (imploringly.) Oh, not thine! 
Jak (despairingly.) Never mine ! 
Yhorus (accompanying at intervals). 
She is his! 
Is she his ? 
Is she ? (with trumpets.) 
His is she? 
serine cl \ Duet—consulting on the best means to help Jax, 
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[Rocxitsrficken is seen bearing her off, and ascending in fire in the 
distance, when suddenly BuRLESCO and PANtommt seize Jax and 
bring him forward. In an excited trio they give him the following 
information— 

The Trio. There is a house that Jak built, 

There is a cow, and a moon, anda dog, 
To live in the house that Jak built. 
Jak. But the spoon? and the dish ? 
The Trio. For the spoon you may wish. 
She is yours, 
(Giving another ring.) 
This secures 
Her for ever for you. 

Jak. But what must I do? 

They then tell him, in a duet of about 500 lines and lasting 
during the best part of an hour, how that, in order to gain the 
only talisman which will take him unscathed through the fire to 
rescue Leetelred, he must go to the Salamander’s Home. Where- 
upon Jak rubs the ring—his ring is immediately answered, and 
the scene changes to— 

(Be Continued.) 
—~o—_ 
STEPHEN HELLER* 
(Concluded from page 37.) 


“ La Sérénade” (Op. 56) and “ Le Chant du Berceau” (Op. 81) 
—two marvels—show us Heller in the most poetic and the most 
romantic light. There is enough in these pieces to transport the 
most indifferent listeners, to overcome the most systematic 
opposition. The touching melody of his “ Valses” strikes us as 
composed of tears and smiles; the sound of joy follows in it the 
accents of melancholy; sighs interrupt its rhythm, languishing 
and abrupt at one and the same time. Is it the lament of pain or 
the summons of pleasure? Cradled by these two pieces, we 
find ourselves thinking of the love once rudely crushed. 
I know nothing more true in expression and colouring than his 
“Six Pieces” (Op. 72, 73), and more especially “Le Chant du 
Chasseur ” and “L’Adieu du Soldat.” Some little of the melody 
of these short compositions, however, is lost in the sumptuousness 
of the harmonic tissue. For popular songs, there is now and then 
somewhat too much gold lace. And the “Sonnet” (Op. 81, “ Pré- 
ludes ”), the tender and sorrowful little Sonnet, the feeble echo of 
which is to be found in “Suite 3” of the first book of Les Nuits 
Blanches! How many insipid arrangements and pretentious 
variations would I not give for that little Sonnet! I will say just 
as much for the “Scénes Italiennes,” the “Tarantelle,” the 
‘‘ Vénitienne,” the “‘ Canzonettes,” and the four “ Fantaisie-Stiicke,” 
musical and iiterary compositions, in so far as they possess 
historical colour, date, and scene, distinctly defined, and that 
they were evidently conceived under the impression produced 
by the perusal of certain works easy to name. 

I now approach the really characteristic side of Heller’s creative 
talent, that portion of it which is really all his own, and cannot 
disappear: the “Promenades d'un Solitaire” and “Dans les 
Bois.” Here he has, indeed, penetrated the mysteries of Nature, and 
identified himself with her; and the beneficent influence of the 
forests, of the fields, and of the streams has transformed his 
meditations into melodic transports. The fusion of the calm im- 
pressions of country-life with certain stormy aspirations of his own 
heart engendered in him a frame of mind which, for a long time, 
he did his best to encourage, and which he then resolved to fix 
in a lasting manner. At the rising of the sun, or when the night 
was softly lighted up by her larger stars, he pursued his 
onward course, contemplating the skies, admiring the vapoury 
lines of the horizon, and breathing the perfumes of forest 
glades, in that state of mental somnambulism when a man 
fancies he is something in immensity, forgetting that he is but 
an atom in the Infinite. 

From these “Walks” in the Woods the “ Recluse ” has brought 
back Reminiscences and Reveries, in which his artistic individuality 
is very effectually condensed. If allowed to select certain 
fragments, I should recommend artists No. 3 of the First 
Series of “ Dans les Bois,” which commences with an imposing 
chorale ; a song of the Druids gatheringt he sacred mistletoe ; the 
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Fourth Revery of the same book, a ride in the martial times of chiv- 
alry, conjuring up beneath the leafy boughs which stretch over 
the pathway chatelaines and pages, lords and_varlets, men-at-arms 
and falconers; No. 5 (Op. 86), an amorous lament, all vibrating 
with restrained ardour, exhaled in a morning landscape of 
spring-tide ; then the poet, overtaken by the night, sees the 
devilish and supernatural huntsmen (No. 6); the horns sound a 
furious view halloo; the demoniacal galloping of the horses beats 
the measure for the strident barking of the dogs, while the stormy 
wind twists the forest trees. When the piece is finished we are 
left under the impression of a strange feeling of anxiety. The 
finale is a hymn of gratitude to the Eternal, depicting mar- 
vellously the religious admiration inspired by the sacred terrors of 
the woods. A flourish of trumpets blaring through the branches 
interrupts the prayer, which is afterwards resumed with still greater 
majesty. The stamp of genius is here, indisputable and striking. 

How many delicious pages have been written by Heller on the 
changing aspects of Nature! We cannot read them for any length 
of time without having our soul filled and hung, or, rather, armed 
and adorned, with them. Just as Méry divined and described 
India without ever having been there, Heller possesses the innate 
sentiment of steppes and virgin solitudes. He has come forth a 
conqueror from the musical interpretation of the impressions which 
may be called into life, in an ardent and reflective imagination, by 
landscape, a part of art more strictly reserved than any other, and 
revealing its charms only to the initiated. Yes! Thus to feel and 
sing the charm of dawn or twilight in the forest, the rippling of 
the brook, as it flows under the willows, to perceive the harmonies, 
secret and revealed, at one and the same time, of Nature, it is 
necessary to be more than a man; it is necessary to be a poet! 

a 


Why are we so constituted, in France and elsewhere, that if a 
man of distinguished merit has not entered on a certain day the 
current of fashion, and the habitual track of public admiration, we 
should be liable to neglect and undervalue him ? It is otherwise 
with men once known, and adopted by opinion and fame; these 
we have incessantly on our lips, and overwhelm with garlands. 
On account of his habits, his temperament, and even his sentiment, 
Stephen Heller has not entered, nay, could not enter, this current 
of fashion. His artistic reputation is considerable, but he does not 
enjoy popularity, and the Future alone will render him celebrated. 
Heaven does not pay its workmen of genius every evening, but in 
the end every one will receive the price of his work. 

Heller is one of those, and they are few, who have had, and who 
still have, the courage to call in—if I may be allowed the ex- 
pression—from artistic circulation that idol, the conventional idea 
and form of abstract beauty—a form and idea with which so many 
false conceptions are indissolubly connected—and to substitute for 
them, as Goéthe wanted to see done, Truth taken inits general sense, 
only idealised. When a man adopts such a course, and strives 
against such a current, it is not easy for him to become popular. 
By the undulating and varied poetry of his nature, by the 
activity and enthusiasm of his sentiment, which excels in placing the 
Grand and the Beautiful within exiguous limits, and by his varied 
and complex kinds of aptitude for composition, forming a com- 
bination of rare qualities, not unmixed with some slight defects, 
which have eventually seasoned them, Heller occupies an excep- 
tional position, and, as a unique personality, is presented to us by 
contemporary musical history in the company of Chopin, of 
Schumann, and of Berlioz. ‘To possess the faculty of creation, 
and not merely the faculty of insolently copying others ; 
to have talent, and not muscles alone; power, and also 
delicacy ; the dash which stirs, but likewise the inspiration 
which moves; to infuse charm even into profound research and 
grace into one’s dreams, is to be really an innovator, and 
merits on every account, while awaiting the enthusiasm of 
posterity, the sovereign honours of biography and criticism. 

Em. Marrurev Dz Montes. 








Bupa-Prstu.—Mdme Friedrich-Materna took part in the third 
Philharmonic Concert. Mdme Christine Nilsson was to sing at a 
concert on the 17th inst. A comic opera, Der Seekadet (The 
Midshipman), by Herr R. Genée, has been produced under the 
direction of the composer at the German Theatre. Mdlle Bianca 
Donadio has appeared at the National-Theater as Rosina in J] 
Barbiere, Ophelia in Hamlet, and Amina in La Sonnambula, 
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Wagner's “Ring des Hibelungen.” 
By Dr Hanstick.* 
(Concluded from page 39.) 

If we consider the poem as a whole, without stopping at numerous 
details, some of which weary and some repel, we must praise the 
unusual skill displayed in its construction. A trait of grandeur 
and sternness, a strong touch of unfettered natural power runs 
through the whole ; the way is paved with the hand of a master for 
the culminating points of dramatic effect, and those points are placed 
in the brightestlight. It is only by the most unreasonable of Wagner 
enthusiasts, however, that the Ring des Nibelungen can be regarded 
as an independent drama, which, as we are told, does not at all require 
the help of music to take its place as a dramatic work or as a master- 
piece. Without music, not sung, but spoken, the stammering, 
stuttering, alliterative lines would continually evoke hilarity 
combined with anger. But this was not Wagner's intention, 
though he published the text by itself long before the score, and took 
occasion to assure us that he was ‘‘able to submit his Nibelungenring, 
as a plot dialogued throughout, to the same judyment as that to which 
we are accustomed to submit a piece written for the spoken drama.” 
Had Wagner seriously believed this, he would not have composed 
music to his piece. We put more faith in the other assurance of his 
that ‘‘ this dramatic poem entirely owes its existence to the possi- 
bility of its thorough musical realisation” (Collected Works, ix. p. 
366). Speaking in a musical sense, we must, it is true, lament the 
disturbing influence of much of the dialogue, which is unduly spun 
out, and sometimes exceedingly prosaic ; but, on the other hand, we 
must allow that the book contains a large number of poetically 
conceived situations, which are cleverly worked with an eye to the 
stage, and demand nothing less than the very highest efforts on the 
part of the musician. Though perfectly unacquainted with the 
music, we need only read the book to feel certain of the powerful 
effects which Wagner's theatrical and musical skill must obtain 
from the latter, though we may feel uncertain whether the hearers 
will be able to bear up against these effects during four successive 
evenings. 

With regard to the fundamental idea and the substantial purport 
of the Nibelungenring, we have already stated our chief objection : 
it is based upon the subordination of the purely human element in 
favour of gods, giants, and dwarfs, with their various magic 
arts. This tendency is most prejudicial, because exclusive, in the 
Rheingold ; it is still paramount in Siegfried and Die Walkiire ; 
but it luckily diminishes to a very considerable extent in the 
(Hotterddmmerung, poetically by far the most successful of the four 
dramas. We experience some slight difficulty in discovering 
the ‘moral elevation” and ‘‘ purifying ethical influence,” so much 
vaunted by Wagner’s interpreters, of this poem. The motive 
powers in Rheingold are throughout deception, falsehood, violence, 
and animal sensuality ; even among the gods, we have greed, artifice, 
and broken agreements. This suffocating fog is unbroken by a 
single ray of any noble or moral feeling. Die Walkiire is remarkable 
among the four pieces principally for its great dramatic and musical 
beauties (the first scene with Sieglinde, the Ride of the Walkyres, 
and the Fire-Charm) ; but we can never get over the moral repulsive- 
ness of the act of incest, which is painted in such glowing colours. 
We know Wagner's partiality for such scenes and problems. The 
abomination is all the more reprehensible because it is utterly un- 
necessary. Why is there the slightest necessity for making Sieglinde 
and Siegmund brother and sister? Is it because they are so in 
the old songs of the Hdda? That fact does not in the remotest 
degree bind the poet, who can and should choose and reject 
what he thinks best for the dramatic object he has in view, Every- 
thing contained in an epic is not permissible in a drama, 
and our notions of morality are different from those prevalent in the 
eleventh century. The weakest dramatic action, as well as the least 
cleverness and wsthetical feeling, is to be found in the third piece, 


i Neue Freie Presse, August 13, 1876,—Translated expressly for the 
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Siegfried. The two principal characters, the dwarf Mime and 
Siegfried himself, border closely upon caricature, and the combat 
with the singing dragon borders upon the ludicrous. The third act, 
however, the deliverance of Briinnhilde by Siegfried, rises to a con- 
siderable height. The Gvtterddmmerung excels the three preceding 
dramas, if only because it contains nothing save genuinely musical 
situations. Besides, what a powerful exposition! How our 
expectations are excited and our interest increased up to the end! 
The human element is brought nearer to us, and the ghosts of the 
Edda retire before the heroes of the Nibelungenlied. Yet even in 
this approach to the German epic, how far has Wagner departed 
from it! In one point, however, he has done so with advantage to 
the whole. He ignores the indescribably coarse scene of the scuffle 
on their wedding night between Briinnhilde and Gunther ; Siegfried, 
too, fetches the former merely out of the encircling fire, and 
accompanies her unknown to the camp. On the other hand, Wagner 
has interpolated another repulsive circumstance: it is not a 
stranger, but the woman he himself loves, his own wife, that 
Siegfried subdues for and delivers up to another man! From this 
moment, all sympathy for Siegfried vanishes from our breast, and we 
are not sorry when he comes to a violent end. The expedient of the 
oblivion-inducing potion which is handed him, and the effect 
of which is neutralised by a second magic draught, is rather too child- 
ish and vapid. If the characters have something different to drink 
given them every instant, there is an end to aught in the way of a 
drama. Such an arbitrary procedure once admitted need know no 
limit; why not a third draught with more forgetfulness, a 
fourth with a fresh return to consciousness, and so on? That 
these magic potions are, like other details, taken from the 
Edda is a fact for which we care very little. Who bade 
the modern dramatist draw his supply from a turbid source, 

when there was a pure one bubbling up close at hand? Let 

the reader turn to Hebbel’s tragedy, especially to the deeply moving 

scene by Siegfried’s corpse, and the touching lament of Chriemhild, 

who loved only him, and who was loved only by him in return | 

With Wagner, the personage of Chriemhild is, for the sake of 
Briinnhilde, shorn of all its beauty and significance. When standing 
near Siegfried’s coffin, she is not worth much more than 
Siegfried himself as he lies inside it. A bold and original thought, 

in which Wagner goes far beyond the epic, is the union of all 
these events with the Gdtterdémmerung, that is, with the fall 
of the gods, which is destined to result from the conflict 
between light and darkness. Taking the view of the matter 
adopted by Wagner, who throughout his Nibelungen-Cyclus gives 
most prominence to the Mystic and Supernatural,‘ this notion 
appears artistically authorised by good and sufficient reasons. The 
gods, who, in the prelude, are introduced as accomplices in the 
unjust possession of the Rhine-gold, are beheld, at the end, perishing, 
simultaneously with the Walhalla, as the latter, in the far distance, 
falls a prey to the flames. Enuard Hanslick. 





ST GEORGE'S HALL, LIVERPOOL. 
Programme of the Organ Recital by Mr W. T. Best. | 


Tuurspay Evenine, January 18thi— 


March, “ Féte de Jupiter” —Polyeucte ... se Gounod. 
Air, “ Lascia ch’io pianga” sie i Handel. 
Toccata and Fugue—(C major)... is a .. Bach, 
A Christmas Fantasy on Old English Carols for Christmas- 

ae. me te le a ll 
Adagio from the Symphony in tine 7) oct wee >, 


Finale—Allegro vivace 
SATURDAY AFTERNOON, JANUARY 20th:— 
Prelude on the Chorale, “© Lamm Gottes, unschuldig” ... Bach, 


Romance —(F major, Op. 50)... as “ Beethoven, 
Organ Concerto—(G major) roe ae Handel. | 
Air and Chorus, “ Ave Maria” Donizetti. 
Fantasia Pastorale “a <i is 4a . WT. Best, 
Polonaise—(A major, Op. 40)... ree was vee Chopin, 
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A PROFESSIONAL CAREER.* 
“ Ambition should be made of sterner stuff.”—Shakspere. 
(Concluded from page 36.) 

‘The operas” continued the host, ‘‘ were to be given in Italian 
and English. Occasionally, however, both tongues were used in the 
same opera, as some of the English artists could not sing all their 
parts in Italian, and one gruff singer, a German, would continually 
intrude the language of Vaterland. In private life, my dear sir, it 
may be convenient for the husband and wife to quarrel in different 
tongues, the diversity may form a kind of breakwater, but I assure you, 
in public performances, it is provocative of confusion. On the first 
night I was like a full bottle with a small neck, the fountain of 
Italian sounds refused to flow. On that occasion, whilst enacting 
the part of the terrible Duke Alphonso, I was kept in longing ex- 
pectation for the entrance of Lucrezia, whom I heard, in her 
dressing-room, raging against her maid, After keeping 
the stage waiting some seconds, to the annoyance of the 
audience and my consternation, she bounced upon me with 
the real passion not fully spent upon her servant. This was a part 
not in the book. Her appearance, with eyes gleaming, fists clenched, 
bare arms raised, and her whole being quivering with fury, com- 
pletely staggered me, but took the audience by storm. That which 
appeared to them sublime acting, was to me nothing but bewilder- 
ment. It knocked my part completely out of my head, and for the 
life of me I could not respond one word to her impetuous demands. 
Signor Funesti, the conductor, pianist, and prompter, glaring hor- 
ribly at me, roared out my part, but I was too dazed to grasp it. My 
blank looks and unmeaning gestures told the audience too plainly my 
condition ; they began to jeer and shout, ‘allons! allons! Monsieur 
le Duc! toujours!’ At length I turned my mild wrath on my 
strong minded spouse, and got through the scene. On leaving the 
stage I found another perplexity, the door through which I had to 
make my exit was closed, and I was compelled to squeeze my portly 
form between the wings and the gas-lights with the chance of setting 
myself on fire. What work my holiday gave me! [f had to attend 
rehearsals in the day after studying for hours in the early morning, 
and the performances rarely finished before midnight. The stage 
management was contemptible and ludicrous, but no amount of 
supervision could have made such scenery and properties practicable. 
The gondola in which I sailed upon Venetian waters was a cradle 
covered with dark oilcloth; my child, Arline, brought me by the 
valiant Thaddeus, proved to be a sofa bolster, tied with string to 
form a neck ; my dressing room was simply filthy ; dirt and disorder 
were everywhere. The loathing these miseries gave me prevented 
me continuing on, or accepting another provincial engagement, and I 
returned to London crest-fallen and debilitated in health.” 

“Tam interested, if not surprised,” said the surgeon, ‘to hear 
such an account of stage life. Although young in my profession, 
Iam accustome| to disillusions, The veil which hides terrors in 
social life is lifted daily and hourly by the medical man, and the 
quiet, happiness, and prosperity of homes are often found more 
fictitious than the glitter which conceals theatrical wretchedness.” 

“Would that I had never again left my guiet home,” continued 
Pipewell, ‘‘ in quest of the bright bubbles blown by the breath of 
public applause! But I was tempted to try oratorios. The English, 
you know, doctor, are a pious race and fond of sacred music. 
Through the influence of my kind patroness, Lady Di Vroth, I was 
lucky enough to be engaged to sing at the Evangelical Hall, where the 
finest performances in the world of oratorios are given. I worked 
hard in preparing myself for the important occasion, but fell into 
the error of learning English songs from an Italian master, and 
consequently rendered my pronunciation broken and jerky. 
By the night I was declared well up in my part in Judas Maccaberus, 
everything augured a success, and I entered the orchestra with a hope 
soon, alas! to be chased away by fear and dread. The hall was 
crowded. The first tremor I felt was at the sight of the profes- 
sional critics seated all of a row on a bench far up the room. There 
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was not only a second Daniel come to judgment, but a third, fourth, 
and fifth. In fact, the place seemed crowded with judges, for nearly 
every one in the dense mass before me was armed with a small score, 
according to the letter of which my efficiency would be tried. 
Around and behind me, in serried ranks, were the instrumentalists 
and choristers who formed the huge orchestra ; all intent upon every 
motion of the great conductor, who looked like a stern god descended 
from Olympus to sway their destinics. Immediately in front of me, to 
my annoyance, were seated my old rival, Ivep, and his heavily mus- 
tachioed bride. My nerves were unduly affected by every sight and 
sound, The organ rumbling out the pitch for the orchestra to tune 
by seemed to be playing a dirge upon my departing hopes ; the trom- 
bones sounded weird and unearthly ; the wood instruments wailed 
forth unutterable sorrows; the strings, big and little, vibrated 
harshly upon my nerves, and the chorus resembled howling demons 
driving me to perdition. Soon my turn to sing came, and I arose to 
deliver the air, ‘Arm, arm, ye brave.’ Alas! my legs trembled, my 
knees knocked together, my heart beat fast, an indescribable sickness 
came over me, my lips opened, but emitted nosound ; reeling I sank 
upon my seat, and was taken off the platform in a state akin to that 
of some poor wretch led out to execution. I had not yet reached 
the lowest depths of mortification, for, on quitting the hall, I heard 
the heavy tones of my old rival Ivep in my part, and the last sounds 
which reached me were the applause of the audience at the successful 
efforts of him who came to witness my fall and profit thereby. I 
staggered through the streets with my heart dead within me, the 
raw November fog closing upon me like a clammy shroud, and the 
gaslights glaring through the thick atmosphere like eyes of jeering 
fiends,” 

‘My dear sir!” exclaimed the young surgeon, ‘‘you had fever ; 
it was raging on you. Had you had but one kind and judicious 
friend, you would have been spared the mortifications and miseries 
of that night.” 

‘True, doctor, I was laid up with fever for some weeks, but on 
my recovery I was cured of vanity.” 

“Vanity, sir! you had not enough of it. Vanity must not be 
taken inhomeopathic doses. A little of it, like a little knowledge, 
is dangerous. You had only sufficient to induce you to try to walk 
the treacherous waters of public opinion, but not enough to keep 
you from sinking.” 

‘*T shall never again,” said Pipewell, ‘‘ try to fill the sails of my 
vanity with the sweet breath of public approval. Fortunately I 
have no pecuniary need to force me to seek such favour. I prefer 
to be known as Pipewell the amateur. If it please you we will join 
the ladies and worship the divine muse, not in the capacity of High 
Priests, but in the humbler character of devout laymen.” 

‘* What pranks Dame Nature plays,” muttered the medical man as 
he followed his host to the drawing-room. ‘‘ Why, I declare, she 
is a regular Mrs Malaprop in her ways, always something in the 
wrong place. Here is a sensible fellow with a chicken heart inside 
a manly frame, and there is that poor idiot, little Crooks, the 
bugler, with a courage and impudence positively sublime when 
tootle-tootling before the crowd.” 

Sr Pzrerspurcu.—Rubinstein’s Paradise Lost was recently per- 
formed here, under the composer’s own direction. Among the singers, 
Herr G. Henschel, of Berlin, distinguished himself. 

Minan.—A new grand ballet, Lore-Ley (to adopt the spelling of 
the bills), by Sig. Monplaisir, has been successfully produced at the 
Scala. Signora Beretta greatly distinguished herself in the principal 
part. The music, by Sig. Dall’Argine, was generally admired. 

Maprip.—Pacini’s Saffo has been performed at the Teatro Real, 
the chief characters by Signore Pozzoni, Cortes, Signori Tamberlik 
and Rota.—Heérold’s j A has been revived at the Teatro Apollo, 
but not well received, owing to the inefficiency of some artists. 

_Moscow.—A performance of Beethoven’s Ninth Symphony was 
iven, under the direction of M. Nicolai Rubinstein, on the 23rd 
Jecember. Herr Henschel afterwards sang the bass air from 
Euryanthe, It isreported that Mad. Alexandrowa (Kotschetowa), 
the celebrated Russian operatic singer and teacher at the Conserva- 
tory here, will shortly leave the stage. Peter Tschaikaffsky has 
composed a new opera, entitled Wakul the Smith, 
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The above eminent critic thus expresses himself, in the Vienna 
Neue Freie Presse of the 7th inst., concerning the above equally 
eminent vocalist :— 

‘“‘Christine Nilsson commenced her starring engagement at the 
Imperial Operahouse as Ophelia, in A. Thomas’s Hamlet. A densely 
crowded house awaited her appearance with evident eagerness. The 
first view of her ammatend eee in her favour, and augured most 
auspiciously for the result. Mad. Nilsson has a tall, well-pro- 
portioned figure, a noble and finely chiselled countenance, in which 
two large light-blue eyes now touchingly glance, and now flash with 
passionate expression; her bearing is upright and calm, and 
every movement harmonious. She opens her lips, displaying her 
pearl-like teeth, and murmurs the first notes of the duet with 
Hamlet. In scarcely any other opera does the prima donna enter so 
unpretendingly as Ophelia enters in Hamlet ; nay, strictly speaking, 
the entire first three acts constitute simply an humble and ungrateful 
introduction to the fourth act, which first permits the full develop- 
mont of the fair artist’s musical and dramatic art. But even the 
little preliminary duet revealed Mad. Nilsson’s marked and 
genuinely artistic individuality. No one can give the duet more 
unassumingly and simply, but no one can give it more effectively 
or with greater feeling. Her voice, a high soprano, bright, frank, 
and marvellously equal, does not possess imposing power, or even 
the first full freshness of youth, but, with its soft, pure, flute-like 
tones, it insinuates itself irresistibly into one’s ear and heart. A 
slight veil rests upon the middle notes, as was the case with Jenny 
Lind, to whom Mad. Nilsson is linked not only by the same native 
land, but by the fundamental features of her musical nature. We like 
the soft, dull haze which is generally spread over voices destined to 
pour forth a rich store of deep feeling in song. In the second 
ast, Ophelia has only one piece; Mdme Nilsson, with delicate tact, 
kept the two strophes of it, the first before, and the second after, 
Hamlet's entrance, distinct from each other, and then found the most 
simple and most touching expression for her grief at his disappear- 
ance. ‘The most simple and most touching expression—that is the 
talisman by means of which Mdme Nilsson everywhere and always 
captivates us, even when the composer does not come to her aid 
with any effect. Her action is limited to what is absolutely 
necessary, but it is conceived with the instinct of genius and perfectly 
realised, Surprisingly beautiful, true, and, at the same time, all 
her own, is her conception of the trio in the third act. It is by 
Hamlet’s crushing adjuration: ‘Get thee to a nunnery!’ that 
Ophelia is first driven to the brink of insanity, and it is here that 
Mdme Nilsson suggests the first approach of the mental night which 
encompasses Ophelia in the fourth act. In the great scene of 
the fourth act, Christine Nilsson displayed the highest virtuosity 
which we can conceive in so tragic a situation ; virtuosity which we 
do not notice, bravura which we forget, on account of the profound 
feeling in which every note is steeped. All those who, from 
numerous accounts, had expected merely a great virtuosa, now be- 
held—a great artist. Thanks to the most expressive mimetic talent, 
action, and tone colouring, Mdme Nilsson succeeded in supplying 
a dramatic motive for isolated florid passages, of greater or less length, 
apparently dedicated to bravura alone—they gushed forth from 
Ophelia’s soul, and not simply from her throat. Ophelia thoroughly 
corresponds to Mdme Nilsson’s whole appearance and style of singing, 
and, therefore, it would be dangerous to hazard a conclusive judg- 
ment on the lady from this one part. How far her power of dramatic 
metamorphosis extends, and whether she will be equally successful 
in infusing her tender and dreamily gentle individuality into other 
characters, is something which time alone can show. One thing 
meanwhile is certain: We never met a more perfectly poetic incar- 
nation of Ophelia, and probably never shall. We look forward to 
Mdme Nilsson’s next performances with joyous expectation such as 
we have not experienced in operatic matters for a long time.” 

Dr Tlanslick does not reckon Herr Johann Strauss's last 
buffo opera, Prinz Methusalem, produced a short time since at the 
Carl Theater, among the composer's greatest dramatic triumphs, 
The libretto, dull, pointless, and singularly innocent of originality, 
must have hung like a millstone round the musician’s neck. Not- 
withstanding this fact, however, Pring Methusalem has inet with a 
cordial reception, and will probably become popular, for it contains, 
with much that is old and insignificant, several exceedingly catch- 
ing melodies. Some of these, such as Ausim’s first couplets: 
“ Der Schelm ist todt,” and the quintet of Trombonius with the 
four Robbers, are written in happy imitation of good French 
comic opera. Indeed, it is not unlikely that the new work may 
prove even more successful in Paris than in Vienna, a contingency 
which the composer had, perhaps, in view when he wrote it, 


WHAT HANSLICK SAYS ABOUT CHRISTINE NILSSON, | 





The last Philharmonic Concert began with Hector Berlioz’s 
“Carneval i Rome.” Then came Schumann’s Pianoforte Concerto 
in A minor, in which M. Louis Brassin, professor at the Brussels 
Conservatory, greatly distinguished himself. His playing was 
characterised by fidelity to the composer’s intentions and an 
earnest manliness, which were most effective. The applause was 
unusually animated and prolonged. Jerr Hans Richter now 
yielded his place at the conductor's desk to Herr Herbeck, whose 
latest orchestral composition, Kiinstlerfalvt, which may be 
rendered An Excursion of Artists, was next in the pro- 
gramme. ‘The work is in five parts. It is not a 
symphony, nor does it make any pretensions to be one. It 
is more like what was formally designated a “Serenade,” or 
what is now called a “ Suite,” as the term is understood by Herr 
Lachner. It contains no, so-called, programme-music or tone- 
painting. It simply treats of a band of artists who spend a 
summer's day together. Tle fundamental feeling, good-humoured, 
contented delight in nature, now rises into jollity, and now 
su’ sides into gentle, pleasing melancholy. No pzssionate struggle, 
no deep reflection, no enthusiastic outhursts disturb the even tenor 
of the day which the artists pass in each other's company. 
Perhaps the composition would be improved did it not always flow 
so smoothly. It reminds one, according to Dr Hanslick, of certain 
charming pictures, the figuresin which would gain materially if there 
were some little more bone beneath their soft and rosy-tinted flesh. 
Despite of t!.is, however, the Kiinstlerfahrt was a decided success, 
0 


JOACHIM AT STUTTGART.* 


Which of us would ever have thought that any one could fill u 

a programme with nothing but violin pieces, and that we should 
sit and listen, as we were accustomel to sit and listen for whole 
evenings to pianoforte music ? Certainly it was possib’e only for 
such an artist as Joachim to play every piece without resting. 
And what playing! During a period of fifteen years we have 
heard all the violinists of importance who have appeared at 
concerts here, and they are not afew. How often, too, have we 

not been carried away and had our enthusiasm excited by the mag- 

nificent performance of our great artist, Singer! But who will, 

who can, contradict us when we boldly assert that Joachim, the 

“King of Violinists,” surpasses them all—all! Of the brilliant 
qualities which adorn tlis unique artist—powerful tone, grandiose 
execution, blameless correctness, grand repose, and deep feeling— 

of these qualities this or that violinist may possess one or the 

other; but never, never before have we heard them all so closely 

connected and so thoroughly blended in the same person. Joachim 
is our ideal picture of a great violinist. If we think of the dif- 
ferent pieces he played, what shall we say and where shall we 
begin? With the exception of his own Romance, we were 
familiar with all the pieces, down to the smallest details, and we 
know the passages which Joachim played differently—differently, 
indeed, from the way in which we had heard them played. How 
marvellously lovely was the second movement of Beethoven's C 
minor Sonata, and how charming the scherzo of the same piece! 
If in the Barearolle by Spohr, the Sarabande by Leclair, the Ro- 
mance by Beethoven, the first movement of the “ Devil's Sonata,” 
by Tartini, and, also, in Lis own Romance, the artist displayed his 
greatness in the sustained style, ke shone in Spohr’s Scherze, 
Leclair’s “‘ Tambourin,” the “ Devil's Sonata,” and the piquant 
Hungarian Dances (arranged likewise by Brahms for four hends), 
by his wondrous execution, by a staccato wl.ich cannot be surpassed, 
and at the same time by his astounding composure. Through 
all he does there runs something which we shall never bear in ro 
great a degree again, a charm which reizes powerfully on every 
heart: this is the wonderful singing of the violin, or, in a 
word, what we call soul. To play with scul is not a thing which 
can be learned ; it is a gift from heaven. Lucky is he who poasesces 
it, and lucky is he, too, who can listen to it. If a never-ending, 
constantly-recommencing storm of applause was ever justifiab’e, it 
was so on this occasion. Of this let Joachim rest aseured. Pros 
fessor Pruckner played the pianoforte part of the C minor Sonata 
in a finished manner. The accompaniment to the other pieces 
was confided to Herr Hirschberger, of l’erlin, who knows what 
accompanying really means. Such self-cffacement to the ad- 
vantage of the soloist is rare. 


* From the Stuttgart Augenblick, 
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MONDAY POPULAR CONCERTS, 


ST JAMES’S HALL. 





NINETEENTH SEASON, 1876-7. 


DrrecroR—Mr 8. ARTHUR OHAPPELL. 





THE SEVENTEENTH CONCERT, 
MONDAY EVENING, JANUARY 22, 1877. 


To commence at Hight o'clock precisely. 


Programme. 


PART I. 
UARTET, in F major, Op. 59, No. 1, for two violins, viola, and 
- violoncello— MM. Sreavs, L. Rres, ZERBINI,and Pratt1-_.... Beethoven. 
(a) ‘* Wenn ich ein Véglein war” 
DUETS, < (d) ‘‘ Herbstlied” 
(c) “ Schén Bliimelein” 
Madlles THEKLA FRIEDLANDER and REDEKER, 
THIRTY-TWO VARIATIONS on an Air in O minor, for pianoforte 
alone—Mdlle MARIE KREBS ... ais ae 
PART II. 
TEMA CON VARIAZIONI, for pianoforte and violoncello—Mdlle 
Manriz KREBS Se ves neste tee ene Mendelssohn, 
(a) ‘‘ Wanderer’s Nachtlied ” a . oa 
DUETS, {() 1s Song das Vogiein ” . Rubinstei 
Mdlles THEKLA FRIEDLANDER and REDEKER. 
SONATA, in D major, Op. 12, No. 1, for pianoforte and violin— 
Mdlle Marre KREBS and Herr STRAUS ase ane Beethoven, 


. Sir Junius BENEDICT, 


... Schumann, 


Conductor ... 





SATURDAY POPULAR CONCERTS. 


SATURDAY AFTERNOON, JANUARY 20, 1877. 


To commence at Three o'clock precisely. 





jProgramme. 


QUINTET, in B flat; Op. 87, for two violins, viola, and violoncello 
—MM. Srravs, L. Ries, ZERBINI, BURNETT, and PiaTT1__... Mendelssohn, 
SONG, “ Aufenthalt "—Mdlle REDEKER... see is aaa .. Schubert. 
SONATA, in E flat, Op. 81, ‘‘ Les adieux, l’absence, et le retour,” 
for pianoforte alone—Mdlle MARIE KREBS... aa ne ... Beethoven, 
SONATA, in F sharp minor, for violoncello (first time at the es 
Popular Concerts)—Signor PIATTI ... He sep 4 ... Antoniottt. 
“Tod und das Madchen” ... Schubert. 
“EswareinTraum” ....,—... ... Lassen, 
Malle REDEKER. 
TRIO, in D major, Op. 70, No. 1, for pianoforte, violin, and vio- 
loncello—Mdlle MARIE KREBS, MM. 8TRavusand Piatti, Beethoven, 


Conductor . Sir Juttus Beyepicr. 


DEATH. 


On January 12, at Croydon, Joun Witt1am Hosss, Gentleman of 
Her Majesty’s Chapels Royal, and of Westminster Abbey, aged 77. 


SONGS, { 








NOTICE, 

To ADVERTISERS.— The Office of the MustcaL Wortp is at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor), It ts requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 








MDLLE ALBANt’s success as Gilda, in Rigoletto, at the Paris 
Italian Opera, surpassed expectation. There was an audience as 
enthusiastic as it was numerous. The charming Canadian 
songstress has won all hearts, and revived the fortunes of the 
Théatre Ventadour. M. Léon Eseudier has got, in Emma Albani, 
a veritable pearl. Her engagement is prolonged. 

Manik Kress.—The great charm in the playing of Mdlle Krebs 
is her wonderful correctness and her quiet, tasteful, and artistic 
style. Her industry is enormous, and she never attempts those 
sensational effects upon which many less gifted pianists are com- 
pelled to rely. She may not excite her audience, but she invariably 
affords them pleasure, rarely or never more so than on Saturday, 
when she played the beautiful slow movement of the “ Pathetic” 
sonata as we nowadays very rarely hear it played—CuERUBINO 


(Figaro), 


Che Musical World, 
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Academns fontehes the use for Atherens. 


| Sar 


At the Service Tree and Sable—Tadcaster. 


Bayuis Bort.—What is the difference between snuff-box and bag- 
ipes ? 

. a Pow1s.—It was “‘ ostentatiously announced.” 

Barus Bor.—But what is the distiastine between bagpipes and 
snuff-box ? 

PurpLe Powrs.—A. G. imitated bagpipes. 

Barus Bort.—That is not snuff-box, 

PurPLE Powis.—Dishley Peters takes snuff. 


(Pause. ) 

Barus Bort.—I didn’t like that piece of ‘‘ de” Sivrai. 

PurPLe Pow1s.—Nor I; but it was not snuff-boxy. 

Barus Bort.—It was bagpipy. 

PurrLe Powis.—The worst attempt at imitating bagpipes I ever 
heard. All Scotchmen—including Henderson, Rait, and Fenton 
—would repudiate it, 

Bayuis Bor..—It sufficed to ‘‘ enlever an auditory ?” 

PurrLe Powis.—‘‘ As the French would say !” 

Bays Bort.—Pity Beethoven can’t do that, 

PURPLE Fowm.—iie did t’other day, at the C. P. 

Bayuis Bor.—Académus don’t admit it. 

PuRPLE Pow1s.—Atheneus does, 

Bays Bor.—But a says, ‘‘ ostentatiously announced.” 

(Pause. ) 

PurPLe Powis.—Athenwus and Académus are in league. 

Baris Bor.—It was ‘‘ ostentatiously announced” that—— 

PurPLe Powis.—What, when, and by whom ? 

Bay1is Bort.—I have the authority of Athenwus, who says :— 

* ~” + 7. * * * * + * 
(Copy mislaid.) 

PuRPLE Powis.—I read quite the other way, in a letter addressed 
to Académus by Simon Half. 

Bayuis Bort.—Aye—because she hadn’t the ‘feu sacré to 
enlever an auditory” in Beethoven, &c., she would restrain her 
efforts, &c., henceforth, &c., to fantasias, &c., at John Boosey’s, &c. 

PurPLe Pow1s.—Snuff-boxy ? 

Bayuis Bor.—And bagpipy. 

PurPLE Pow1s.—Was this ‘‘ ostentatiously announced ?” 

Bayuis Bort.—I have it from Dr Wind, who blew open the 
— Lyall the Limner was present. Lo! here are the words 
or Hall :— 


* * * * * a * * * 


(Copy mislaid, ) 








aoe 


ae 


ae 


i a 
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PurPite Pow1s.—Then it was ‘‘ostentatiously announced” the 
other way ? 

Bays Bort.—Certes (quotes Lucian), 

PurPte Pow1s.—From Broadwood to Pleyel? 

Bays Bort.—From Marie Pleyel to —— 

PurPie Pow1s.—From Olympus to Primrose Hill. 

Bayuis Bort.—From Primrose Hill to a mud-heap. 

PurPLE Pow1s.—That was not ‘‘ostentatiously announced” ? 

Bays Bort.—Not even surreptitiously. 

PurPLE Powis.—From Beethoven to “‘ de” Sivrai.” 

Bayuis Bort.—From ‘‘de” Sivrai to— 

PurPLE Powls (interrupting him.)—You can’t go lower. 

(Pause. ) 

Bays Bort.—What will ‘‘ Arabello” say ? 

PurPLE Pow1s.—Biilow will return to America, and get up another 
‘‘ Hinterview.” 

Bayis Bort.—Peters will send J. B. and Lyall the Limner. 

PurPLe Powis.—The ‘‘ Barnum gentleman ” will dispatch ‘‘ Paul 
le Louche” from Toulouse, with instructions. 

Bayis Bort.—Paul will describe le public Newyorketois. 

PurP_E Powis.—He will take his “‘ spirituel voisin” of the ‘‘ deux 
bergeronettes ” with him. 

Bay.is Bort.—Bada Badia ! 

PurPLE Powis.—So you don’t like ‘de’ Sivrai ? 

Bayuis Bort.—No. For an artist who was the first to play Beet- 
hoven’s Op. 106 to Germany ! 

PurPLE Powis.—Huzza !—— 

Bay is Bott (interrupting him).—O! Joseph and his brethren —— 

PuRPLE Powls (interrupting him).—O! ‘the divine Williams ! ”— 
‘‘as the French would say ” (aside). 

(Pause.) 

Bayuts Bort.—Talking of our ‘‘divine Williams ’—did you see 
Macbeth at the Queen’s ? 

PurP.e Powts.—No—I saw Biorn—— 

Bay1is Bort.—Macbeth has changed his name ? 

PurRPLE Pow1s.—Aye ! there’s the rub. 

Bays Bort.—O ! by Abbs ! 

PurPLE Pow1s.—Oh ! by Adnan ! 

Bayuts Bort.—Be chesm ! 

PurpPLe Pow1s.—On my eyes be it ! 

[Zxeunt severally, perplexed. 


—— 0 —— 
OCCASIONAL NOTES. 


MDLLE ALBAN! as Gilda, in Rigoletto, has had as brilliant a success 
as in Lucia, There has been no such scene at the Italian Opera since 
Sophie Cravelli’s triumphs twenty years ago. Pandolfini as the 
distracted father (Triboulet of Victor Hugo’s Le Roi s’ Amuse), shared 
the honours with the Diva, who, with much grace, when he picked 
up a superb bouquet thrown to her, refused to take it, with a gesture 
implying that he was entitled to keep it himself ; and then she took 
up and signified that she was contented with others of less magni- 
tude. Mdlle Albani’s engagement is protracted. Marshal MacMahon 
has retained a box every Tuesday as long as she is here. Next 
Saturday she appears in the Sonnambula.—Daily News, Jan 16. 





_ Ir is a hundred years since Gluck’s Armida was first played 
in Paris. In the same year, 1777, Giuseppe Scarlatti, dramatic 
composer, and Filippo Manfredi, the highly-esteemed classical 
violinist, died, and Ferdinunde Orlandi, a fertile and popular 
dramatic composer, was born. 





Lana@uaGE, we have been frequently informed, was given to 
man to conceal his thoughts—and to woman, also, to conceal hers, 
it would seem from the following account of a conversation 
which took place not long ago between two members of the 
choir of a church in Boston (U.S.). “How did I sing my solo ? ” 
asked the tenor. “ Oh, elegantly,” said the soprano. “ But was 
it not too bad,” she innocently continued, “that the organist 
should have insisted on playing just a quarter of a tone too sharp?” 





A coNTRIBUTOR to a Vienna paper writes as follows: Chance 
caused a piece of music to fall into our hands a few days since. 
On the title page were the sad words, “ Beethoven’s Funeral,” and 
on the first inside page the “Trauermarsch eines Helden,” with 
the text underneath, a closely printed account of the mournful 
ceremony. The names of many, very many persons are found in 
theaccount; mostof them, however, haverejoined thegreat composer 
in death, Let the pamphlet, now seldom to be met with, speak 








for itself: “ At 3 o’clock—on the 29th March, 1827—the body was 
laid upon the bier in the courtyard ” (of the Schwarzspaniershaus). 
“ Kight members of the Imperial Operahouse had volunteered 
to carry the bier on their shoulders. The procession moved off in 
the following order: 1. The Cross-Bearer. 2. Four trombone 
players. 8. Assmeyer, chorusmaster. 4. A chorus. 65. The 
Ecclesiastics. 6. The coffin, splendidly ornamented, borne by the 
above-named members of the Imperial Operahouse, and surrounded 
by the Chapelmasters Fybler, Hummel, Siegfried, and Kreutzer, 
on the right; Weigl, Gyrowetz, Ginsbacher, and Wiirfel, on the 
left. 7. On each side were the lines of torch-bearers, thirty- 
six in number, consisting of art-amateurs, poets, writers, com- 
posers, actors, and musicians, and comprising, among others, 
Anschiitz, Bernard, Jos. Bohm, Castelli, Karl Czerny, David, 
Grillparzer, Griinbaum, Haslinger, Lablache, Mayseder, Mechetti, 
Paccini, Raimund, Schoberlechner, Schubert, Streicher, Schup- 
panzigh, Steiner, Brenning, and Beethoven’s Brother. Before the 
cemetery, Anschiitz delivered an address written by Grill- 
parzer; Baron Schlechta and Castelli had short poems distributed 
among the persons present, and, before the sexton began filling 
in the grave, Haslinger handed to Hummel, Grand Ducal 
Chapelmaster at the Court of Weimar, the three laurel wreaths 
which had been brought to the ground” (what would three laurel 
wreaths be for an artist now-a-days?) ‘‘and Hummel lowered 
them upon the coffin.” 
—o—_ 


CONCERTS VARIOUS. 


Mr Aguilar’s performance of pianeforte music on Thursday (January 
4th) was largely patronised, his reom being completely filled. We 
subjoin the programme. Sonata in G, Aguilar; Elégie, Rosenhain ; 
Polonaise in A flat, Chopin ; Nightingale Song (transcription from 
‘*Summer Night”), Aguilar-Aguilar ; Gigue (from Orchestral Suite 
in D), Bach-Aguilar ; ‘‘ Oh, tears ” (transcription), Aguilar-Aguilar ; 
Sonata Appassionata, Beethoven ; “ Lieder ohne Worte,’ Mendelssohn ; 
“‘Chi mi frena” (transcription), Donizetti-Aguilar ; Spinnerlied 
(from Der Fliegende Hollénder), Wagner-Liszt ; Dream Dance and 
Coleur de Rose (galop brillant), Aguilar. 


A CONCERT was given in the large schoolroom of the Boys’ Home, 
Regent’s Park Road, on Tuesday evening. The vocalists were Mdme 
Alida Gassier, the Misses Adelina Bottenheim, and Florence Mont- 
gomery ; Messrs Dudley Thomas, Charles Beavan, and Herr Vogler- 
berg. Mdme A. Gassier gave a song by Gounod and a Spanish song, 
‘«The Muleteer’s Bride” (encored) ; she also sang, with Mr Dudley 
Thomas, Verdi’s duet, ‘Oh! di qual onta.” Mr D. Thomas, after 
two of Dibdin’s songs, ‘‘The lass that loves a sailor” and ‘“‘Tom 
Bowling,” was “‘ called.” Mr C. Beavan sang Wallace’s “‘ Bellringer,” 
and Miss Florence Montgomery, Herr Ganz’s ‘‘Love hail’d a ittle 
maid.” Herr Henri Leopold played two solos, by Schubert and 
Chopin, on the pianoforte with real taste. The concert was a success. 

—_o-——_— 


SOCIETY FOR THE ENCOURAGEMENT OF THE 
FINE ARTS. 


At the meeting of this society, on the 10th inst., Mr Ferdinand 
Praeger delivered a very interesting lecture upon ‘‘Richard Wagner’s 
Tetralogy.” The lecturer commenced by giving an epitome of the 
plot of Der Ring des Nibelungen, during the description of which 
the philosophical ideas therein embodied were explained. The 
necessity of an operahouse for the purpose of giving this representa- 
tion was obvious, as at no other house was it possible to devote the 
time nor adequately illustrate the art theories of the composer. 
Referring to the instrumentation (which is usually characterised as 
boisterous), the lecturer pointed out that the additional wind instru- 
ments and the arrangement of the resonance boards mellowed the 
combined effect, and preserved unbroken the waves of sound that 
issued from “the abyss.” In describing the arrangement of the 
auditorium, Ruskin was quoted to confirm Wagner's idea that the 
interior of a theatre should be modelled on the simplest pattern 
and without any attempts at decoration. In order to give an example 
of the melody, which Wagner is said to ignore, two excerpts from 
the Rheingold were performed by Miss Blanche Wyatt on the piano, 
and Mr Dwyer sang Siegmund’s Liebeslied with marked success. Mr 
Praeger, after refuting all the objections to Wagner as a poet, com- 
poser, and dramatist, concluded by expressing a confident belief that 
the innate poetic feeling of the English would eventually lead to the 
regeneration of the opera and the triumph of Wagner in this 
country. A vote of thanks to Mr Praeger for his very interestin, 
and instructive lecture was proposed by Mr B. L. Mosely, seconde 
by Mr A. G, Babington (hon. sec.), and carried by acclamation, 
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PROVINCIAL. 

Gvuitprorp.—Mrs John Macfarren’s long-announced pianoforte 
recital at the County and Borough Halls was given with great 
success on Thursday, January 4th, to a full and appreciative andience. 
The accomplished pianist, whose talent is fully recognised in 
Guildford, was heartily welcomed on her appearance. Her brilliant 
and finished playing of an admirable selection of pianoforte music 
from the works of the best composers was agreeably contrasted with 
several vocal pieces entrusted to Miss Jessie Jones anl Miss 
Orridge, who ‘‘warbled” most charmingly one of Mendelssohn’s 
two-part songs and Professor Macfarren’s ‘‘Sweet summer morn,” 
the latter unanimously encored. 

Giascow.—The Hillhead Musical Association gave their first 
concert of the present season on Thursday evening, January 11, in 
the Queen’s Rooms. The admission was by invitation ticket, and 
the hall was consequently crowded. The programme consisted of 
Haydn’s Second Mass in C and a miscellaneous selection. Haydn’s 
‘*Service ” was well given, some parts more effectively than others. 
The ‘‘ Kyrie ” was particularly good. The chorus was heard to 
better advantage in the part songs ‘‘Christmas” and ‘‘ There is 
music.” The latter, says the Lvening Citizen, was charmingly ren- 
dered. Signor Zavertal, leader of the Association, conducted, and 
the amateur orchestra supplied accompaniments to Haydn’s Service. 

Eatrnc.—A concert was given at the Christ Church schoolroom, 
with success, on Dec. 28, to obtain funds for a ‘‘free tea and 
Christmas entertainment” for the aged poor of Ealing. An 
efficient choir sang several part-songs, choruses, and glees, by 
Weber, Bishop, Hatton, &c., under the direction of Mr J. W. Fisher. 
Mrs Roe and Mr Weldman played solos on the pianoforte and 


violoncell>. Miss Ball and Miss E. Ball (who made her début on 
the occasion), pupils of Mr Handel Gear, sang Loder’s duet, ‘‘ Let 
us rove.” Miss E, Ball obtained an encore for Wellington 


Guernsey’s song, ‘‘Oh, buy my flowers.” The Misses Lena Law, 
R.A.M., Carrie Brooks, R.A.M., and Messrs Fuller and Fisher were 
the other artists. 

CotcHester.—The concert given by the respected curate-in-charge 
of St Paul’s began with a pianoforte duet played, as few lady 
amateurs could, by Mrs Edward Round and Miss Cooper. Captain 
Mears, of the Royal Fusiliers, then sang, followed by Mrs A. M. 
White, who—says The Colchester Mercury—was loudly applauded 
in Wallace’s ‘‘ Under a spreading coral,” accompanied by her 
father, Mr W. H. Holmes, of the Royal Academy of Music, 
London. Then came the chief instrumental item of the evening— 
a duet for pianoforte and violin. The executants were Mr W. H. 
Holmes, who has well earned the high position he occupies as 
one of England’s finest players, and the Rev. W. Blow, not 
inaptly termed ‘‘the prince of amateur violinists.” The grand 
pianoforte was especially sent down by Messrs Broadwood, at the 
instance of Mr Holmes, and Mr Blow’s instrument was one of the 
finest in England. The piece selected being Beethoven’s duo in E flat, 
Op. 12, No. 3, a great treat was expected, and it was realised to 
the full. The Misses Curtis, the Rev. Mr Hay, and Mr R. C. 
Laing contributed part-songs by Mendelssohn, and several other 
amateurs gave their assistance. The pianoforte solo by. Miss 
L. Hill, of Stanway (a pupil of the late Sterndale Bennett), would 
have been a great feature but for the lateness of the hour. Mr 
Frank Holmes’ ‘‘ Honour and arms” (Handel) was sung with 
musicianly taste. 

_O—-— 
Abgeramtehuctier—A bgerhamteheutffer. 
(To the Editor of the ‘‘ Musical World.” ) 


Str,—I have seen the above two spellings of a word I can find in 
no dictionary, Which is the right spelling, and what does the 
word signify ? Yours obediently, Yaxron Last. 

Shoeburyness, Jan. 16. 

[Neither is the right spelling. The right spelling is .4d- 
geralmtchuefer—the signification being skimmed Hueffer. Take, 
for example, Dr Hueffer's Ring of the Niblungs, skim it, and you 
have the Ring des Nibelungen of Académus.—4. &. &. ] 

PCE kia 


© by Adnang! 
(To the Editor of the ‘* Musical World.”) 


Sir,—I read the other day, in one of your many columns, the ex- 
clamation, ‘‘O by Adnung!” Pardon me, but who was Adnung ? 
Your constant reader, Alinuke of the Dut-isles. 


Straight Marches, Estuary, January 12. 

[‘ Adnung” is the Hendersonraitfentonian spelling for Adnan— 
an Arabian deity, wife of Abbs (another), who was very fond of 
music,—4, S, S.] 








MONDAY POPULAR CONCERTS. 
(from the ‘* Daily Telegraph,” Jan. 13.) 

The resumption of these concerts after the Christmas recess was 
marked by the performance of one among a class of works which 
Mozart’s genius, if it did not create, carried toa high pitch of de- 
velopment. Although the great composer and the masters of his 
period kept religiously to accepted forms when engaged upon quartet, 
sonata, symphony, or concerto, they reserved to themselves greater 
liberty of treatment in the production of an order of instrumental 
works known by the various names of Cassation, Serenade, and Di- 
vertimento. Here they were unfettered, and could determine both 
the number and character of the movements as they pleased, being 
free also to use whatever combination of instruments seemed to them 
good. In this field none laboured to such purpose as Mozart, 
especially during the years of his ill-requited service at the court of 
the Prince-Archbishop of Salzburg. This is true, not only as re- 
gards the number of his productions, but also with reference to the 
novel means employed. Whether the Prince had a fancy taste in 
music, or whether Mozart made on his own account experiments in 
tone colours, we do not know, nor does it much matter. Enough 
that he presented his sacerdotal chief with a large number of curious 
and, at that time, daring compositions which must have excited no 
small interest wherever the fame of them penetrated. Thus among 
the divertimentos are pieces for two flutes, five trumpets, and four 
drums ; sestets for two oboes, two horns, and four bassoons ; a slow 
movement for two clarionets and three corni di bassetti, and many 
others for various combinations of wind and string. Among the last- 
named those for strings and French horns are conspicuous by their 
number and quality. Mozart seems, indeed, to have had a special fond- 
ness for uniting the instruments in question. As early as 1768, when 
but 14 years old, he composed for them a march ; in 1776 he wrote a 
second march and a divertimento; in 1777 two divertimentos, a 
notturno, and a third march ; in 1779, a fourth divertimento ; and, 
in 1783, a fourth march. Of these not more than one or two are 
known here; but the Divertimento in B flat, written in 1777, is 
beautiful enough to make us desire an acquaintance with all its 
fellows, and hardly less with other works of the like character and 
period. At the same time, it is desirable that, if produced, they 
should be given in the exact form intended by the composer—the 
more because much of their interest arises from the manner in which 
the combination of instruments is employed. This obvious course 
was adopted when the Divertimento in B flat was first played, thirteen 
years ago, at the Monday Popular Concerts; but, on the present 
occasion, a double bass strengthened the authorised sestet. We are 
not prepared to say whether this addition improved or injured the 
effect, because that point is not in question, It is enough to 
remember that Mozart wrote a violoncello bass only in order to see 
that a contra-bass had no business to be heard. Concerning the 
character and claim of the work, it is needless to say more than that 
it exhibits in a very striking manner the elegance, symmetry, and 
melodic beauty of the composer’s purest style—the horns, moreover, 
being used always without obtrusiveness, often with bewitching 
effect. The performance, by MM. Straus, Ries, Zerbini, Wendtland, 
Standen, Reynolds, and Piatti, though not absolutely perfect, was 
good enough to reveal such beauty as kept the audience in rapt 
attention from first to last. 

The solo pianist at this concert was Mdlle Marie Krebs, whose 
re-appearance on the St James’s Hall platform elicited a cordial 
manifestation of sympathy. The young artist—whom to treat now 
as in any way a stranger would be absurd—played Beethoven’s 
Sonata in F minor (Op. 57) after a fashion illustrative of the truth 
of the saying, ‘‘ All’s well that ends well.” Her rendering of the 
opening allegro, which, whatever may be said about the last move- 
ment, is the touchstone of the work, lacked, as it seemed to us, the 
ring of true passion, nor could we entirely approve a reading of the 
andante which was felt to be based upon little more than a percep- 
tion of an air with variations. The andante is that and a good deal 
more, just as the allegro is a good deal more than an example of 
ever-varying dynamic force. Artists who would interpret Beethoven 
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at his grandest must have souls great enough to receive him as well 
as the high powers of utterance necessary to convey his ideas. But 
Mdlle Krebs made full amends by playing the last movement in a 
style that fully and fairly roused the enthusiasm of the audience. 
Animated by the spirit of a movement the life of which is as con- 
tagious as its significance is clear, and employing ample executive 
resources, Mdlle Krebs may be said to have re-established her 
position amongst us as a classical pianist of the first order. In that 
character, we take it, she was recalled and unanimously applauded. 
Signor Piatti, who is playing more marvellously than ever this 
season, having joined Mdlle Krebs in Beethoven’s Sonata (Op. 5) for 
violoncello and pianoforte, the concert ended with a Haydn quartet 
never heard before under Mr Chappell’s auspices. A remarkably 
full, clear, and interesting analysis of this work enabled the audience 
to follow its performance with a complete appreciation of its 
structure, and those who remained to listen were proportionately 
gratified. The vocalist was Miss Thekla Friedlander, who won the 
usual encore for Bach’s song, ‘‘ Willst du dein Herz mir schenken ?” 


——o0—— 


LONDON BALLAD CONCERTS, 
(From the ‘‘ Examiner.”’) 


We make a point of speaking of these concerts at least once a 
year, although their standard is perhaps not throughout such as to 
class them amongst those strictly and purely artistic entertainments 
which alone we think it our duty to notice. The reasons for breaking 
through our rule in favour of the London Ballad Concerts is, first of 
all, their decided success, which constitutes them an important 
factor of our musical life, to be dealt with in one way or another. 
The numbers that flock to these concerts, and the appreciation with 
which everything is received, show that Mr John Boosey has at 
least the vox populi in his favour. We trust that the energetic and 
intelligent director will soon perceive that, in the long run, artistic 
and pecuniary interests go hand in hand, and that in more senses 
than one ‘‘it pays” a director and publisher to educate his public. 
In that case, these concerts might indeed fulfil a noble mission— 
that of stopping up a gap left by the Monday Popular Concerts, 
where vocal music is not always sufficiently represented. Even as 
it is, the Ballad Concerts are not without interest ; and a fine song 
by Schubert, or Bennett, or Arne, frequently atones for much 
pices trash, not to mention the wonderful old popular ballads 
of which the ear never tires. If ever English music is to achieve a 
typically national form, these effusions of popular feeling must 
be an important ingredient, as they have been in France 
and Germany. We can, therefore, not be too thankful for any 
a at spreading the taste for the English ballad in its pure 
orm. 

We must, however, confess that the artistic tone of the first 
concert of the eleventh season was by no means a very elevated one. 
Virginia Gabriel’s song, ‘‘ Dawn,” sung by Mr A. Kenningham, is a 
pattern of commonplace sentimentality ; and ‘‘One kind glance,” 
from Pauline, by no means a favourable specimen of Mr 
Cowen’s melodious capacity. Mr Sims Reeves, who, by the 
way, was in excellent voice, and received the usual ovation, barely 
atoned for the inanity of his first choice by an exquisite rendering of 
Bishop’s ‘‘ Pilgrim of Love ;” and Mr Edward Lloyd, his worthy 
successor, might have chosen a more important song by Mr Sullivan 
than ‘‘ Sweethearts,” retty and graceful as it is. Schumann’s 
beautiful song, “Humility,” from Chamisso’s Frauenliebe und Leben, 
well declaimed by Mad. Lemmens-Sherrington, was a place of 
refuge in the floods of musical mediocrity, if that Pht simile 
may be allowed. Mr Boosey has greatly added to the attractiveness 
of his concerts by engaging Mad. Arabella Goddard as the solo 
pianist for the present series; but we were greatly disappointed 
at seeing how readily the excellent artist had adapted her gifts to 
this somewhat unwonted sphere. A silly paraphrase of a silly 
theme from an Italian opera, by Thalberg, and an utterly con- 
temptible piece by Jules de Sivrai, called ‘‘ Balmoral” (whatever 
that may mean), were hardly worthy of one of our foremost inter- 
preters of classical music. We are not severe classicists, drawing 


the line at everything short of a sonata by Beethoven or a fugue by | 


Bach. Why not, however, choose one of the numerous pieces of the 
modern répertoire combining brilliancy and poem attractiveness 
with artistic dignity, such as the nocturnes, études, and other minor 
efforts of Chopin, Schumann, Stephen Heller, and John Field ; or, 
if Thalberg it must be, a more representative specimen of that 
composer's skill, such as his masterly transcription of Stradella’s 
" Air d'église ?”—Noblesse oblige /—and in witnessing, while sharing 


in, the enthusiastic applause elicited by Mad. Goddard’s bravura, we 
regretted the suspension of those higher qualities which Beethoven, 
Mozart, Schubert, and Mendelssohn evoke in her. 


[Our learned contemporary might have included in his catalogue 
some of the genial variations of Dussek on “ popular French airs,” 
not to speak of the undeservedly neglected fantasias of Henri 
Herz, once the delight of all salons, and still, for grace and 
brilliancy, infinitely superior to much now accepted as canonical. 
Mad. Goddard, too, can play Liszt, just as well as did the late 
Mad. Pleyel ; but we would rather spare her the a p 
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Zines for Music. 


“LET THE SHADOWS FALL BEHIND THEE.”* 


Let the shadows fall behind thee, 
Onward press with winning speed ! | 
Faint heart wins not in life’s battle, 

Will alone dares doughty deed. 
What though oft thy hopes seem blighted !— | 
Darksome though the clouds may lower, 
Still believe their silver lining 
Will descend in sunny shower. 
Let the shadows, &c. | 





Stand erect, fear no man’s presence, 
Humble though thy lot may be ; 
Equal with the proudest lordling’s 
Is the birthright of the free. 
Courage, then, and never falter !— 
Fearless lead in path of right ; 
Cleave thy way—let in the sunshine— 
In the darkness be a light. 


Let the shadows, &c. | 
W. 4H. 
* Copyright. 








Trreste.—The works for the erection of the new Politeama have 
commenced, 

Briinn.—A ‘ Walkiiren-Abend,” or, as it may be rendered, an 
‘Evening with the Walkyre,” was lately got up here by Mdme 
Friedrich-Materna and Herr Labatt, of the Imperial Operahouse, 
Vienna. An ‘“‘ Evening with the Walkyre” is simply another way 
of announcing a concert with a programme made up of the first act 
of Herr R. Wagner’s Walkiire. Speaking of this event, the corre- 
spondent of the Berlin Hecho says :—‘‘After Herren Gerike and 
Mottl had hammered away so furiously upon two pianos that 
there seemed to be a risk of the instruments being smashed up, 
the recitatives of Siegmund and Sieglinde, who are afterwards 
joined by Hunding, begin. Without any melodic support—except 
a continually recurring figure in the accompaniment—the mono- 
tonous series of questions and answers lasts for forty-five minutes. 
Then comes the duet between Siegmund and Sieglinde, which 
achieved a great success at the Bayreuth performances, and closes 
the act. This performance, with pianoforte accompaniment, exercised 
a most wearisome and soporific influence; and the impression 
produced by the work on the public was an expression of hopeless 
| monotony. One thing alone was clear, namely, that the composer 
indeed requires Walkyrian voices, and that Mdme Friedrich- 
Materna and Herr Labatt belong to the few artists capable of 
satisfying his demands. Mdme Friedrich-Materna looks, thanks 
to her increased embonpoint, more interesting than when she last 
visited us, and Herr Wagner could really desire no better Walkyrian 
figure. ‘The performance of both lady and gentleman is, as regards 
powers of endurance, fire, and passion (in the final duet), absolutely 
unique. May they be preserved from the fate which so soon 
overtook those eminent Wagnerian singers of Munich — Herr 
| and Mdme Vogel! The accompaniment on two pianos was supplied 
by the two gentlemen already named. Their task was, indeed, a 
‘jabour’ not much less arduous than the forging of the hero’s 
| sword. The entire act was received in deep silence, and many of 
| the audience left before the conclusion.”—A ‘‘ Weber Concert ” was 
| given by the Musical Union, under the direction of Herr Kitzler, 
| on the ninetieth anniversary of Weber's birth, the programme being 
made up exclusively of works by the composer of Der Freischiita, 
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TONIC SOL-FA COLLEGE. 

The Christmas and New Year meetings of this College have just 
been concluded at the Literary Institute, Aldersgate Street. 
Among those who took part in the proceedings, by reading papers, 
delivering addresses, or performing music, were Mr Curwen; Mr 
A. J. Ellis, F.R.S. ; Rev. E. P. Cachemaille, M.A., Vicar of St. 
James, Muswell Hill, R.A.M. ; Mr Proudman, conductor of the 
Tonic Sol-fa Prize Choir; Mr McNaught, teacher of music in 
Homerton Training College ; Messrs Evans, Miller, and Dobson, 
Inspectors of Music to the School Boards of London, Glasgow, 
and Birmingham, respectively ; Mr Venables, conductor of the 
South London Choral Association; Mr J. S. Curwen, R.A.M. ; Mr 
Arnold Kennedy, M.A. ; Professor Kennedy, of University College, 
London ; and Mr Griffiths, Secretary of the College. The audience 
consisted of teachers and students, and the subjects discussed were 
chiefly of a practical kind, including voice training, the classification 
of voices in choirs, the elementary teaching of the pianoforte, the 
musical training of pupil teachers, conducting, and the various 
appliances of the Tonic Sol-fa method. There were also lectures, 
illustrated by music, on the musical form of the Rondo, Minuet, 
and Sonata ; on Wagner ; and on the employment of modern harmony 
in congregational music. 

At the first meeting the corporate seal of the College was attached 
to the conveyance of a piece of land at Forest Gate, which has been 
bought for the purpose of erecting buildings, imperatively needed for 
the classes. A suburban situation has been preferred, as the students 
come to London for their term of study, and need a quiet place 
where lodgings are cheap, and one at the same time easily accessible 
from London, where many teachers reside. Mr Seward, musical 
trainer of the Jubilee Singers announced that he had become con- 
vinced of the value of the Tonic Sol-fa method. He felt it to be just 
what was wanted in the education of the black people. This 
announcement was received with loud cheers. —(Communicated. ) 
o—— 

CAMBRIDGE UNIVERSITY. 

Examination for the Degree of Bachelor of Music. 
Fripay, Decker 297TH, 1876, 2 To 4 P.M. 
(Continued from page 35.) 

9. In which of the Church modes is a flat allowed to be, and in 
which octave may the flat B be used? Describe the mode by its 
numerical as well as by its Greek name, and state whether it be 
plagal or authentic. 

10. Write, to this bass, harmony for treble, alto, and tenor, in- 
troducing chromatic concords and discords in the key of C minor, 
but no chord that belongs not to that key. Figure the bass, and 
state, in a letter under each bass note, what is the root of the chord. 


pt oT eee 
55ers ele] ° Fe Sl = 











= 


11. Add the bar-lines to each of these strains of melody, and 
prefix the time-signature, State from what works they are quoted. 
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12. In the key of C, write, in pianoforte score of four parts, the 
preparation, suspension and resolution of a suspended ninth from 














Write, in like manner, each of the three inversions of 
Write also the preparation, suspension, and resolution 
Write, in like manner, 
Figure the bass of all the eight 


the tonic. 
the same. ; 
of the suspended fourth from the tonic. 


the three inversions of the same. 
examples, 

13. State why there is no suspended discord which resolves on 
the fifth of a chord, analogous to these two resolving on the root 
and the third. 

14. In the key of C, write, in pianoforte score of four parts, the 
preparation, suspension and resolution of the suspended ninth and 
fourth (a double suspension) from D, and end with a full close, 
Figure the bass. 

15. State what other interval than the ninth and fourth can be 
used as a suspension. State on what two notes of the key it can be 
used. Write examples, in pianoforte score and in four parts, of its 
use on each of the two notes in a minor key and in a major. 

16. Continue this canon for 2 in 1 in the fourth below, strict as 


to intervals, 


— ! —__ 















(25> eeSee 


5——__ — 








—_—_ 
6— —-: _— 


EF &e. 
os 
Make it perpetual, and conclude with these bars. 
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Figure the bass. 
(To be continued, ) 
—_—o—— 
WAIES., 


Herr Bilse has been appointed Royal Prussian Music-Director. 

Why does a fine buxom girl resemble a mirror ?—Because she is a 
good looking lass. 

Herr Joachim and Mad. Schumann are both expected in London 
early next month. 

The Brooklyn Theatre is to be rebuilt at the cost of 200,000 
dollars. Iron all through. 

P. T. Barnum is arranging for a tour with his show through 
England, Scotland, France, and Germany. 

M. Victor Massé has been named an Associate of the Musical 
Section in the Royal Academy of Belgium. 

Miss Clara Louise Kellogg has brought out Herr R. Wagner’s 
Fliegendre Hollénder with great success in Chicago. 

Dr Gunz, of Hanover, has been created honorary member of the 
Amsterdam Society for the Promotion of Musical Art. 

The Academy of St Cecilia, at Rome, will shortly found a Conser- 
tory of Music on the model of the Paris Conservatory. 

Sixteen new operas, serious, comic, and buffo, were produced in 
Germany, Austria, and Hungary, during the year 1876. 

The Duke of Saxe-Coburg-Gotha has conferred the Commander’s 
Cross of the Saxe-Ernest Order upon Sir Julius Benedict. 

A Milwaukee reporter, writing up his first hop, described one of 
the belles of the evening as a graceful and bewitching little toad. 

The New Philharmonic concerts are to take place, as usual, at St 
James’s Hall, under the conductorship of Dr Wylde and Mr Ganz. 

A monthly musical review, entitled La Musique a Bordeaua, will 
shortly be started in that city under the direction of M. Anatole 
Loquin (Paul Lavigne), 

It is announced that Signor Verdi has been charged by the Italian 
Government to study the public musical institutions of the country, 
and draw up a plan for their amelioration, 

A lyrico-dramatic company from Marseilles are now performing at 
Toulouse a pastorale, entitled, Les Mysteres de la Naissance de Jesus- 
Christ, words and music by M. Albéric Gauthier. 

, yo Italian Operahouse at St Petersburgh boasts this season of no 
ess than six prime donne of European reputation. Adelina Patti 
Pauline Lucca, Artét, Heilbronn, Stolz, and Rosetti, ” 
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Another youthful precocity has just cropped up in the shape of a 
youth named Filippo Tarallo, aged seventeen, and a native of 
Catania. He has just set a five-act tragedy to music. 

M. Réményi, the violinist, recently left Paris on a professional 
tour. He was to visit Lyons, Saint-Etienne, Grenoble, Poitiers, 
Niort, La Rochelle, and Rochefort, giving seven concerts. 

The subventions granted for 1877 to some of the Paris theatres 
are: Grand-Opéra, 800,000 francs; Comédie-Frangaise, 240,000; 
Opéra-Comique, 140,000 ; Lyrique, 100,000 ; Odéon, 60,000. 

It is said that M. Victor Massé is about to be promoted to the 
rank of Officer of the cae of Honour, and that M. Jonciéres, the 
composer of Dimitri, will be created a knight of the sanie order. 

Miss Francesca Ferrari's cantata, A Cloud with a Silver Lining, 
was given by Sir George Elvey’s choir, at Windsor, on Friday 
week, with so much success that it was to be repeated last evening. 

The cause of Herr Ludwig Straus’s temporary absence from Lon- 
don is the regretted death of his father. The eminent violinist, 
however, returns immediately to resume his accustomed place at the 
Popular Concerts. 

Miss Florence Sanders, the clever young pupil of Mr W. H. 
Holmes, played a new transcription of the ‘‘Galatea Waltz” and 
Prudent’s fantasia on Les Huguenots, with success, at the concert 
lately given by Mr E. Downs, at Dulwich. 

Another theatre has been destroyed by fire in America. This 
time it was the Theatre in Albany. It was entirely burnt down, 
early on the morning of the 8th December. Luckily no lives were 
lost. The pecuniary loss amounts to 12,000 dollars. 

Herr Niemann’s leave of absence, from the Royal Operahouse, 
Berlin, commences on the 7th February. He will spend some time 
at his villa, near Biebrich, and then fulfil engagements at the 
Stadttheater, Leipsic, and the Stadttheater, Hamburg. 

Professor Emil Naumann, of Dresden, lectured, on the 6th inst., 
before a most numerous audience, which included the Empress 
ing. in the large hall of the Singacademie, Berlin ; the subject 
of his lecture being ‘‘ Zukunftsmusik und Musik der Zukunft ” 
(‘‘ Future Music ne Music of the Future ”). 

M. Arthur de Beauplan, chief of the Theatrical Bureau, in Paris, 
has been nominated, by the Minister of Public Instruction 
and Fine Art, Sub-Director of Fine Art. M. Deschapelles succeeds 
M. de prae rey as head of the Theatrical Bureau, while M. Rohant 
is appointed to the second post in the same office. 

Schumann’s Genoveva is to be performed for the first time at the 
Royal Operahouse, Berlin, towards the end of next month. Spon- 
tini’s Fernand Cortez is in rehearsal, with Herr Niemann in the 

oe character, at the same theatre, where, most probably, 
arschner’s J’empler und Jiidin also will shortly be revived. 

The members of the Stockhausen-Stern Vocal Union, Berlin, are 
busily engaged in studying Herr G. Vierling’s new work, Der Raub 
der Sabinerinnen (The Rape of the Sabines), which will be first 
performed in February, and then almost immediately repeated, the 
second performance being for the benefit of the Oberlin Association. 

Among the instrumental pieces given for the first time at the 
Liverpool Philharmonic concerts was Mr G. A. Osborne’s Festival 
Overture, which—says the Daily Courier—deserved a better fate 
than to be played at the end of a lengthy concert. The brightness 
and truthfulness of this last composition causes the hope for an 
early repetition under more advantageous conditions. 

M. Andlauer, formerly organist at Fontenay-le-Vicomte and 
Honfleur and pupil of M. Lemmens, was elected, on the 10th inst., 
organist of the Church of Notre-Dame-des-Champs, Paris. Fourteen 
candidates entered their names, but only nine took part in the com- 
— before the Jury appointed to decide, which included the 
eading organists and ecclesiastical chapelmasters of the French 
capital, under the presidency of M. Gounod. 

Herr Johann Strauss’ comic opera, Die Fledermaus, recently pro- 
duced at the Alhambra Theatre, has met with much success. Some 
of the music is very ‘‘catching,” as might have been expected from 
the composer of so many charming things. Several songs are likely 
to become popular. Amongst them may be singled out ‘‘ Poland, 
how I love thee,” ‘‘The custom of my country,” ‘‘ Champagne, 
sparkling wine,” and ‘‘ To-day we'll happy be.” 

Franz von Suppé, the composer of Fatinitza and various similar 
works, extremely popular in Austria and Germany, is not, as people 
| ig suppose, a native of Vienna. He was born at Cremona, in 

taly. Before adopting the musical profession, he studied first 

ae and then jurisprudence, at Bologna, in order to qualify 

imself for a post in the public civil service. But the love of music 

eens, and brought him to the Austrian capital, where he 
for years officiated as conductor at the Karltheater. 











An Italian paper remarks that credulous persons might fancy that 
the Abbate Franz Liszt is suffering under the ies of the 
Jettatura, or Evil Eye. Some time ago, he had something the 
matter with one of his fingers, which necessitated his undergoing an 
ee which, for a considerable period, rendered pianoforte- 
playing an impossibility for him. Scarcely was he cured, before he 
fell down while getting into a carriage, and received such severe 
contusions in one of his feet and one of his arms, that he was com- 
pelled to keep his bed for several days. 

On the 19th December the manager of the Italian Opera, Paris, 
posted up a notice in the theatre to the effect that Aida would be 
performed on Christmas Day. The next morning he received a 
letter signed by twenty-five members of the chorus, who refused to 
sing on the day named unless they were especially paid for so doing, 
because, they contended, the performance did not come within the 
scope of their engagement. The manager referred the matter to a 
court of law, which decided in his favour, and ruled that the mem- 
bers of the chorus are bound to sing at extra performances without 
extra remuneration. This decision is based on some clause 
peculiar to the engagements of chorus-singers at the Ventadour. 

During his three months’ visit to Italy, Herr Richard Wagner has 
been working on his new opera of Parcival. As already announced, 
he has now returned to Bayreuth. With regard to this year’s 
Grand-National-Festival-Stage-Play-Performances at the above semi- 
extinct town, the first series will commence on the 29th July, the 
second on the 5th August, and the third on the 12th August. The 
band will be the same as before, and again be conducted by Herr 
Hans Richter, but the cast will be somewhat different. There is 
every reason to suppose that Herr Niemann will decline the honour 
of re-appearing as Siegmund, and Herr Wagner has been looking out 
for some one to replace him. The composer’s efforts have 
hitherto been unattended by success. A new Wotan also will be 
required, as that most prosy of all ‘‘ Allgods” will not be represented 
a second time by Herr Betz. 

NationaL Trarninc Scuoot ror Music.—Three scholarships 
having become vacant, in consequence of the Fishmongers Company’s 
two candidates, elected in May last, having gained the Royal 
Scholarships, 31 candidates presented themselves at Fishmongers’ Hall 
on Wednesday, Jan. 11, for examination by Mr John Hullah and Mr 
G. W. Cusins, eight of whom were selected for re-examination on 
the following day. At the conclusion of this second competition, 
the examiners expressed their great regret that there was not a 
scholarship for each candidate, but as they only had the power of 
naming two, they felt that the choice should fall upon Miss Florence 
Clara Creese and Miss Alice Lemmon, and in a few appropriate 
words, strongly recommended the others to pursue their studies 
with increased energy, with the view of appearing again upon the 
first opportunity.—(Communicated. ) 

The Countess Caroline de Sparre died lately, aged seventy-five, 
at her Chateau du Haut-Frizay, France. She was formerly, under 
the name of Naldi, prima donna at the Italiens, Paris, where 
she made her first appearance on the 19th September, 1820. For 
several years she shared the favour of the public with Mad. Pasta, 
principally in J'ancredi and Romeo e Giulietta. She retired from the 
stage in 1823, on the occasion of her marriage with General Comte 
deSparre. Herfather, Sig. Giuseppe Naldi, was bornat Bologna, on the 
2nd February, 1770. Asa singer he was highly esteemed in Italy 
and England. He appeared for the first time in Paris on the 19th 
September, 1820, but was then, artistically speaking, only the 
shadow of his former self. Four months afterwards, he paid a visit 
to his friend, Garcia, The two began experimenting on a newly- 
invented saucepan. The saucepan exploded, killing the unfortunate 
singer on the spot. Naldi composed a military symphony, entitled 
‘“‘The Battle of Waterloo,” and performed in London, in June, 1816. 

The third service of the Zion College Choral Union took place at 
St Paul’s Cathedral. The service, consisting of evening prayer, 
chorally rendered, without sermon, was well attended. A consider- 
able number of unsurpliced choirs were seated at the far end of the 
chancel, while upwards of 300 surpliced choristers filled the choir 


| seats and those adjoining. Mr Martin, sub-organist of St Paul’s, 


played the opening voluntaries, and his place was then taken by Dr 
Stainer, who accompanied the remainder of the service, Mr Hopkins, 
of the Temple Church, conducting from the lectern. The versicles 
were sung toa new service by Dr Stainer, and the same eminent 
musician supplied the chants for two of the Psalms (the other two 
being Gregorian). The anthem was taken from Ecclesiastes and 
Matthew, and the service terminated with three hymns from Hymns 
Ancient and Modern. The Rev. Mr Hall, minor canon, intoned the 
service, the Dean reading the first lesson. On the whole, the music 
was well sung. The boys in the anthem also deserve mention. A 
collection was made for the benefit of the Union. 
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The death, on Monday, January 16th, in his 86th year, of William 
Shore (a well-known amateur in Manchester and Liverpool), composer 
of popular glees, songs, and compiler of a large volume of sacred music 
from classical composers, is announced. He was orchestral steward 
at the last Manchester Festival, when the lamented death of Mdme 
Malibran took place (1836) ; many years conductor of the Madrigal 
Society (which he originated) in Manchester ; as also many years 
honorary secretary of the Gentlemen’s Glee Club, of which he was 
one of the founders. The popularity of his published compositions 
has not been exceeded by any amateur in the last half century. Mr 
Shore was brother-in-law to Mr Richard Andrews, of Manchester, 
the well-known and esteemed professor. 


Sonnet 
a 
DisHLey Peters, Esq, 
Vous savez rire, ami, fort agréablement ; 
Vous me représentez armée de l’égide, 
Ainsi que Briinnhilde, arrogante et rigide— 
Souvenir de Bayreuth—farouche compliment ! 
Votre coeur est atteint d’une adresse supréme ; 
Je me sers de ma lance, et la votre, en éclats 
Se brise en me touchant, ne peut rien sur moi-méme, 
Invulnerable aux coups, je gagne tous combats. 
Dans les Nibelungen méprenez l’épisode, 
Vous avez le talent d’un chantre et d’un rhapsode, 
Wagner avait en vous un critique érudit. 
La Musique Future a-t-elle son prophéete ? 
Allons—si Briinnhilde a fait votre conquéte, 
Vous, qui contez si bien, contez bien ce qu’on dit. | 


Julta Frederique. 














Cosurc.—A new grand opera, Galilei, words by E. Pasqué, music 
by Herr Dahlwitz, has been produced here. 

BarMEN.—An excellent performance of Mendelssohn’s St Paul 
was recently given here, under the direction of Herr Krause. 

FRANKFORT-ON-THE-MAINE.—Spohr’s Jessonda, which had not been 
performed since 1871, was reviveil at the Stadttheater, a short time 
since, with Mdlle Virginie Gung’! as the heroine. 

Darmstapt.—Der Haideschacht, words and music by Franz von 
Holstein, first produccd at Dresden, in 1868, and since performed 


at many other theatres, has tgif out here, and favourably 
received. 
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THE VOICE AND SINGING. 
ADOLFO FERRARL 


THE FORMATION AND CULTIVATION OF THE VOICE For 


Price 12s, 


FINGING, 


London: Duncan Davison & Co., 244, Regent Street, W. 

; “The remark:b'e qualities of this book sre the author's freedom from conve ne 
tional tramme’s, tie strong sense of his opinions, and the nove ty yet evident 
soundness of his precepts ; his work has consequent y coine into penéra! use as a 
manual of vocal instruction,”— Daily News, Fi ‘4 Solis 

VOCAL EXERCISES COMPOSED BY FRANK MORI. 

Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


N.B.—Th:ese Vocal Exercises, as tanght by FRanK Morr. are inva'ualy' 
to Students and Professors. = es Se a eer oe 


THE ART OF SINGING. 
New E:ition, Revised and Improved, of 
OF STUDY AND PRACTICE 
THE VOICE. 
By T. A. WALLWORTH. 
A Meti:od as used by the Author in the Poyal Academy of Music, and upon 


which he has custivated the voices of hus Pupi's i f i 
be has itivated th ives is Pupils, Md:-e Alwina Valleria, 3 ucy 
Frank’'ein, and other successful Voculists. satin: 


A COURSE 


as Full Music Size, price 7s, 

Zondon: HAMMOND & Co. (late JULLIEN), 5, Vigo Street ; and of 

4 aN }y Uy , th ‘ t 
his Residence, 86, Wimpole Street, Nias sneie 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and cman 7 = and removing affections of 


p® STOLBERG’S VOICE LOZENGE is universally 

acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It shou'd always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Cop!and’s Dictionary of Practical Medicine( Longman &Co.), 
they are strong'y recommended at pages 872 and 1492, They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
boxes, Is. 1d. and 2s. 9d., by all Chemists throughout the United Kingdom and 
the Oolonies. 


i OORE and BURGESS MINSTREL SONGS.—All the 


new and beautiful Songs, Ballads, &c., sung by this distinguished company 
of Vocalists are now published by the Proprietors, Messrs 





Moore and Burgess, 
from whom they may be obtained by the Music-trade and the public. Permission 
to sing any of the Songs contained in Méssrs Moore and Burgess’s repertoire is 
always freely accorded on application to the Manager. It is not necessary to 
obtain a licence to sing these songs at private meetings and soirées. 


THE MOST BEAUTIFUL SONGS and BALLADS of the 

day are those sung by the MOORE and BURGESS MINSTRELS at Sr 
JAMES’S HALL. The words of al! these songs are written by the most eminent 
authors, and the music composed by the most celebrated musicians of the age, 
including Henry 8. Leigh, E. L. Blanchard, Frank Vizetelly, Chares Dunphie, 
J. R. Thomas, W. Meyer Lutz, Jolin Hobson, &c. 


j ‘OORE AND BURGESS MINSTREL SONGS. 
pi The following new and charming Songs and Ballads are just published 
by the Proprietors, Messrs Moore and Burgess :— 
Riding in a Pullman car. Tie Wild, White Rose. 
Alone. A boatman’s life for me. 
Come where the tangled beeches My Lily. 
grow. Sing, dearest, sing. 
My Darling’s Last Smile. Many weary years ago, 
Sad sounds the harp now. Return of the Exile. 
Friendship, Love, and Wine. Glory or the Grave. . 
Let each speak of the world as he The Alpine Hunter. 
finds it. Heavenly Voices. 
Sing me the songs that I loved long Gent!e Flowers. 
ago. The Buckles on her Shoes, 
The Piquet. The Fiight of the Birds. 
May be ordered through any Musiese!'er, or obtained direct from the Publishers, 
8t James’s Hal), post free, One and Sixpence. 














Post free, One and Sixpence. 
ING ME THE SONGS THAT I LOVED LONG AGO. 
Composed by W. MEYER Luz, One of the most beautiful and tuneful 
Ballads introduced by the MOORE and BURGESS MINSTRELS for some time 
past. Now being sung with immense success at St JAMES’s HALL, Can be 


| ordered through any Musicseller; or obtained from tlie Manager of the Moore and 


Burgess Minstre's, St James's Hall. 





Words written by Henry 8. Lean, Esq. Suitable for 
rano voices. Now being sung by the MOORE and BURGESS 
TRELS, ot Sv James's TLAtt, with extraordinary success, Can be ordered 
Musicce’ ers; or oltiined direct from tie Manager of tie Moore and 
instre es, $t Jamces’s Hall, 


d beree FOLLOWING NEW and BEAUTIFUL SONGS are 
being sung at Sr James's HALL vith marked success:—* Sing me the 
songs tint I oved ago,” ‘The Figit of the Birds,” The Piquet,” and 
‘Sing, de rest, sing.” Tie greatest successes ever achieved by the Moore and 
Burgess Minetres. Can be ordered through all Musicsellers; and of the 
Pub ishers, Messrs Moore und Buryess, St Jomes's Hall. Post free, 1s. 6d. 


charming Ballad. 
», Tener, or Soy 


| PHE FLIGHT OF THE BIRDS.—An entirely new and 
A 
A 


INS 


ong re 





WORKS BY SIP F, A. GORE OUSELEY, BART., MUS. DCC., 
PROFESSOR CF MUSIC IN THE UNIVERSITY OF OXFORD, 


JJARMONY. Second Kdition., 4to., 10s, 
(\OUNTERPOINT, CANON, and FUGUE, based upon 


/ thatof CueruBint. 4to, 16s, 
ose IN MUSIC and GENERAL COMPOSITION. 
dito, 12s, 

“This book supplies a want long felt both by teachers «nd studente. We 
heartily recommend it as the best text-book in our language on the subject of 
which it treats.”—Academy. 

4 MUSIC PRIMER for SCHOOLS. By J. Trovrseck, 
/4 M.A., Music Master in Westminster School, znd R. F. Dae, M.A., Mus. 
Buc,, Assistant Master in Westminster Schoo! New Edition, Crown &vo, c'oth, 
price Is, 6d, Oxford: Printed at the CLareNpon Press, and published by 
MAcMILLAN & Co., London, publishers to the University. 

mT AT erie -95 * hin ar ae 

A RDITUS New Ballad, “TRUE.” The Poetry by Marra 
mf X. Haves. Sung by Mdile Hreiknr ARNiM, at the Promenade Concerts, 
toyal Italian Opera. Composed by Lurat Arpirt, Price 4s. London: 
Duncan Davison & Co., 244, Regent treet, W. 

Whicre may be obtained, composed by Signor ArpITI :— 
es" ‘ons — sung by Mdl'e Bianchi, Mdile Alwina Valleria 
and Malle José Sherrington. (Poetry by Maria X. Hayes, ' 
LINCONTRO VALSE, sung by Mdme py Es Patti ... . e 
A KISS FOR YOUR THOUGHT, sung by Maile Valeria... 
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CHARLES D’ALBERTS 
NEW DANCE MUSIC. 


SWEETHEARTS. Waltz on Arthur Sullivan’s popular 
Song. “One of the best waltzes ever written by the 
above favourite composer” ~—- Wf 

TRIAL BY JURY LANCERS, on Airs from Sullivan's 

opular Cantata - - 

TRIAL BY JURY QUADRILLE - i 

TRIAL BY JURY WALTZ - - ~ m= 

TRIAL BY JURY POLKA- - - . . 





s. d. 


RINK GALOP 
FLEUR DE THE QUADRILLE- 
FASCINATION VALSE 8 Trois ‘Senge - 
PRINCESS MARIE GALOP - ~ 
SICILY QUADRILLE. Companion to “ Como : 
“Palermo ” - 5 
HOME, SWEET HOME WALTZES - - 
TWILIGHT DREAMS WALTZES 
WEST-END POLKA - - - 
SOLDIERS’ POLKA - 
GREAT EASTERN POLKA 
BIG BEN POLKA — (3 
LILLIAN POLKA “2 ie. 
SULTAN’S POLKA - - 


Orchestra, 35.5 


~ 

s 
; ons. Serene, 4° 4 
WWwWwWWwt HL wWHrHAHWHHHL 
eo0o0o0o0o0o0$90 
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Septet, 25. 


N.B,—A Complete List of M. D’ALBERT’s Popular Dance Music 
will be sent on application. 





M. WALDTEUFEL'S NEWEST WALTZ. 
AU REVOIR VALSE. 
PAR EMILE WALDTEUFEL, 


COMPOSER OF THE CELEBRATED ‘‘MANOLA” WALTZ. 
Price 4s. 
oe 38.4 


NEW WALTZES BY M. LAMOTHE. 


s 
CHANTS DE L’AUBE : - - - - - 4 
LE MESSAGE DES FLEURS - . - - -4 


Se en 25. 


i dt 2S 





Comin, 38.5 





M. GOUNOD'S NEWEST COMPOSITIONS. 
MARCHE RELIGIEUSE 


(Companion to his celebrated ‘* Marche Romaine” ). 


PIANOFORTE SOLO - 
PIANOFORTE DUET - 
ORGAN (with Pedal Otbligne) 
HARMONIUM - 
MARCHE MILITAIRE - 
Ditto Ditto Piano duet 
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THE JACKDAW OF RHEIMS. 


Words from the “‘Ingoldsby Legends.” 
MUSIC BY GEORGE FOX, 


Price 2s. 6p. Net. 





“‘The Cantata will be found useful both in the concert-room 
and private parties in affording pleasing entertainment.”—News of 
the World. 

‘Very charming music.” —/igaro. 








CHAPPELL & CO., 50, NEW BOND ST. 





DIE FLEDERMAUS ; 


THE BAT’S ‘REVEN GE. 


A COMIC OPERA, IN THREE ACTS. 


COMPOSED BY 


JOHANN STRAUSS. 





Price. 
OVERTURE - - - - - - 3 0 
No. 1. Cuorvs, “On the Baron’s natal day” - - 3 0 
2. Szrenave, “ Little Dove that’s flown away”- 3 0 
2 bis. Ditto ditto Arranged in A flat 3 0 
3. Durr, “Omy Aunt is very ill” - - - 2 0 
4. Trio, “ He thought himself so clever ”- - 4 0 
5. Durr and Dance, “ Let’s be off, Sir, on the sly” 3 0 
6. Trio, ‘So I must leave thee” - - - 4 0 
7. Druvxine Sone, “ Dearest, drink, yes, drink 
with me” - - - - - 3 0 
7 bis. Ditto ditto Arranged in F 3 0 


8. Frvare, Ist Act, “I’m not the Baron ” - 3 0 
9, Batter Music, composed by Hammon CLarKE 
10, Cnorvs, “ Joy to night” - - - - 3 0 
11, Sone and Cuorvs (ad lib.), “The Custom 


of my Country” - “ = = a rg 
12, Lavenrye Sone, “I never yet have evermet” 3 0 
12 bis. Ditto ditto Arrangedin F 3 0 
13. Dvert, “ See him glaring” - - - - 40 
14. Sona, “ Poland, oh how I love you” - - 23 @ 
14 bis. Ditto ditto Arranged inC 3 0 
15. Frvarz, 2nd Acr, “ Champagne, Sparkling 

Wine” - - - - - - 4 0 
16. Sone, ‘To-day we'll happy be ”- - - 3 0 
16 bis. ‘Ditto ditto Arranged in F 3 0 
17. Sone, “ Thus if a young maid I’m playing” 4 0 
17 bis. Ditto ditto Arranged in F 4 0 
18, Frxazez, “‘To Baron here I'll give my hand” 3 0 





The MUSIC Adapted, and partly Composed, for the Alhambra Theatre, by 


HAMILTON CLARKE. 


The Complete Opera Arranged and Adapted for the Alhambra ss. d. 
Theatre, with new Choruses and Ballet Music, by 





HAMILTON CLARKE ... 5 0 
The Entire Opera Arranged for the Pianoforte, by Hammon 
CLARKE .. ae “die 
The Alhambes Fle dermene Quadrilles, by M. Krko see ee 
LONDON : 


HUTCHINGS & ROMER, 9, CONDUIT STREET, 


REGENT STREET, W. 


Wholesale Warehouse—10 & 11, LitttE MARLBOROUGH 
STREET, REGENT STREET, 
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SYDNEY SMITHS 
FOUR NEW PIECES. 


“CHANT DE BERCEAU.” 


PLAYED BY THE COMPOSER AT HIS LAST RECITAL WITH GREAT SUCCESS. 


Price FOUR SHILLINGS. 


“HOME, SWEET HOME.” 


PLAYED BY THE COMPOSER AT HIS LAST RECITAL WITH GREAT SUCCESS. 


Price FOUR SHILLINGS. 


“ MENDELSSOHN’S TWO-PART SONGS.” 


REMINISCENCE. 


Price FOUR SHILLINGS. 


“ ERNANI.” 


GRAND FANTASIA ON THE OPERA OF VERDI. 


Price FOUR SHILLINGS. 




















































Sydney Smith's dew Piano Duets. 





. oD 
ADELAIDE DE BEETHOVEN. Transcription 5 0 
CHANSON RUSSE .. oe he 6 =P re rye a ar ba ‘ 4 is o &:9 
EN ROUTE. Marche brillante .. 5 oe a ea ie as i i ve - a oe O 
FEU DE JOIE. Movrceau de salon ne ne ae ei re i _ ae " ne oe © QO 
LA FILLE DU REGIMENT. Fantaisie brillante Be me a - ous es ae i oo 6&6 
MENDELSSOHN’S THIRD SYMPHONY (the Scotch). Paraphrase es $a eae tess re . 6 0 
WEBER'S CONCERTSTUCK. Puraphrasa .. F 5 na os ae ovr a ite .. 6 0 
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